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WEST ASHLEY PUBLIC ART MASTER PLAN

THE AIM OF THIS PUBLIC ART MASTER PLAN IS TO COMPLEMENT THE EXTRAORDINARY TEN-MILE WEST ASHLEY 
GREENWAY AND BIKEWAY LINEAR PARKS WITH ARTWORKS AND EVENTS. THE IDEA IS THAT THE SPACE ACT AS 
A MEETING POINT, A VENUE FOR CIVIC LIFE, AND A SOURCE OF INSPIRATION FOR THE COMMUNITY. 

IN THIS DOCUMENT, WE WILL SHOW HOW ARTWORKS IN THE FORM OF SOCIAL SCULPTURES AND SPACES CAN 
BE INCORPORATED INTO THE GREEN AND BIKE WAYS TO ENHANCE THE LIVES OF RESIDENTS, TURNING THE 
EXISTING LINEAR STRUCTURE INTO AN UNPRECEDENTED LINEAR PARK. 

THIS PUBLIC ART MASTER PLAN IS PRESENTED THROUGH A SERIES OF SAMPLE PROJECTS. THE ART PROJECTS 
ARE LIKE FRONT PORCHES ALONG THE TRAIL; THEY ARE OCCASIONS TO PAUSE DURING A WALK OR RUN. THE 
WORKS WILL BOLSTER NEIGHBORHOOD PRIDE AND IDENTITY, AND ENCOURAGE COMMUNITY ENGAGEMENT AT 
STRATEGIC POINTS IN THE LINEAR PARK. 

THE HOME AND THE FLOWER ARE THIS PLAN’S INSPIRATIONAL IMAGES. THEY REPRESENT THE SPIRIT OF WEST 
ASHLEY AND ARE THE LEITMOTIF OF A SERIES OF EVENTS PROMOTING COMMUNITY ENGAGEMENT, COMMON 
PURPOSE, AND RECREATION. 

THE WEST ASHLEY GREENWAY AND BIKEWAY PUBLIC ART MASTER PLAN UNDERSCORES THE AREA’S UNIQUE 
QUALITIES, BRINGING TOGETHER ART, DESIGN, AND LANDSCAPE IN EVERYDAY LIFE. AT THE SAME TIME, THE 
PLAN CONTRIBUTES TO THE ALREADY HIGH QUALITY OF LIFE IN THE CITY OF CHARLESTON. 
. 
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ABSENCE OF CLEAR DELINATION OF PUBLIC AND PRIVATE SPACE

The West Ashley Greenway and Bikeway are 
a remarkable asset for the city and its resi-
dents. These linear parks provide more than 
ten miles of spectacular uninterrupted open 
green public space in the heart of West Ash-
ley.

The linear parks run through the West Ashe-
ly neighborhood with its parks and schools, 
and shopping and office districts; they could 
potentially cross the Ashley River to connect 
the neighborhood to historical Charleston. 
This alternative pedestrian connector would 
complement the streets in a manner unique 
to Charleston. 

The West Ashley Greenway and Bikeway 
Master Plan speaks of different segments 
along the course of the trail. Local geography 
and key locations such as schools, churches, 
and sports venues are points of references 
for the community. 

While segments of the trail have exuberant 
green tunnels that, because protected from 
the sun, are favorites of pedestrians and run-
ners alike, much of the trail lacks a distinct 
visual identity or a clear divide between pub-
lic and private space. Furthermore, there is 
a striking absence of community amenities, 
meeting points, and landmarks.
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MIDDLETON PLACE, CHARLESTON JOE RILEY WATERFRONT PARK, CHARLESTON

PINEAPPLE FOUNTAIN, CHARLESTONCOLONIAL LAKE, CHARLESTON

 

Charleston’s unique urban beauty and quality 
of life are directly related to the number, va-
riety, and attributes of its public spaces. Co-
lonial Lake, Riley Waterfront Park, Middleton 
Place, and a number of small urban squares 
have a common organizational principle: the 
generosity of the local geography and the out-
door life the environment makes possible.  

Charleston public spaces are civic extensions 
of the home. They are organized like “rooms” 
that belong to all citizens. Riley Waterfront 
Park and Middleton Place are prime exam-
ples of this. A quiet, understated system of 
low hedges and walls creates intimate social 
spaces with shaded seating areas that en-
courage contemplation and exchange. Rows 
of trees and hedges provide definition on a 
human scale. Iconic elements such as foun-
tains embellish spaces and provide visual 
points of reference in parks and squares. 

These complementary iconic places and ele-
ments are expressions of a forgotten public 
art tradition on which to build anew.

 

HISTORIC CHARLESTON
THE CITY OF CHARLESTON—A NATIONAL HISTORIC LANDMARK WITH WELL-PRESERVED ARCHITECTURE, COBBLESTONE 
STREETS, AND PUBLIC PARKS—ALONG WITH THE INFORMAL AND RESIDENTIAL WEST ASHLEY DISTRICT ARE THE SOURC-
ES OF INSPIRATION AND POINTS OF DEPARTURE FOR THIS PUBLIC ART MASTER PLAN. 
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West Ashley, known for its openness, infor-
mality, and public participation, is the perfect 
complement to Historic Charleston.

West Ashley is domestic in scale, and fun lov-
ing by nature. The single-family home with 
unfailing front porch—embodiment of the dis-
trict’s openness—is prevalent throughout this 
urban landscape. 

Facing the street, the porch invites neighbors 
to stop by for a chat; it is an emblem of friend-
ship. Many porches are outfitted with swings 
and skirted by welcoming flowerpots. The 
home thus brings its sense of recreation and 
beauty to the street, with the porch as thresh-
old between the public and private realms.

This public art master plan calls for the cre-
ation of unique artworks that draw inspira-
tion from historic Charleston’s formality here 
transformed by the playfulness and informal 
spirit of West Ashley.    

WEST ASHLEY

WEST ASHLEY FRONT PORCH WEST ASHLEY FRONT PORCH WEST ASHLEY SWING

WEST ASHLEY FLOWER POTS WEST ASHLEY FLOWER POTSWEST ASHLEY FLOWER GARDEN

THIS PUBLIC ART MASTER PLAN CALLS FOR THE CREATION OF UNIQUE ARTWORKS THAT DRAW INSPIRATION FROM HIS-
TORIC CHARLESTON’S FORMALITY HERE TRANSFORMED BY THE PLAYFULNESS AND INFORMAL SPIRIT OF WEST ASHLEY.    
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AZALEAJASMINEHYDRANGEA

CAAROLINA JASMINECREPE-MYRTLE GARDENIA

CHARLESTON FLOWERS
 

South Carolina is known across the coun-
try for its beautiful flowers in springtime. 

The streets of Charleston are lined with 
flowering trees and shrubs that, along with 
the flowers planted by local residents, de-
fine the city’s ambiance. 

Flowers are a welcoming symbol that un-
derscores the culture of southern hospital-
ity. There are often flowerpots in the entry-
ways, gardens, and porches of homes in 
West Ashley, and there are already pop-up 
flower gardens along the trails.

THE UBIQUITOUS PRESENCE OF JAZMINES, AZALEAS, CREPE-MYRTLES, AND GARDENIAS AMONG OTHER FLOWERS, 
WITH THEIR BEAUTY, COLORS AND AROMA,  GIVES THE CITY AN UNFORGETTABLE NATURAL IDENTITY.
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WEST ASHLEY OPEN HOME 

PUBLIC ART CONCEPT AND THEME 

Charleston is affectionally known as “a 
city set in a garden.” 

TThat phrase perfectly captures the 
unique interrelationship of exterior and in-
terior spaces typical of Charleston. 

Homes in Charleston incorporate the “pi-
azza” as a transitional space connect-
ing home and garden; the city’s parks, 
squares, and gardens are structured like 
“rooms.” 

The crossing of the public and the domes-
tic, private and public space, is innate to 
the city’s character. The idea of home is 
ever-present.

THIS PUBLIC ART MASTER PLAN LOOKS TO THESE TWIN LOCAL TRADITIONS TO BUILD AN OPEN-AIR HOME BE-

LONGING TO EVERYONE. THE HOME AND THE FLOWER ARE OUR FOUNDATIONAL IMAGES; THEY ARE PARTS OF 

EVERYDAY LIFE ESSENTIAL TO THE TRAILS’ VISUAL IDENTITY. THEY ALSO ENCOURAGE A SENSE OF OWNER-

SHIP AND BELONGING TO THE COMMUNITY’S PUBLIC REALM. 

THE PLAN ENCOMPASSES DIFFERENT LEVELS OF PUBLIC INTERVENTION AND COMMUNITY PROGRAMING AND 

PARTICIPATION. THE PERMANENT INTERVENTIONS CREATE A “NECKLACE” OF MEETING POINTS AND LAND-

MARKS ON THE TRAILS. COMMUNITY PROGRAMING ENCOURAGES PUBLIC PARTICIPATION AND FURTHER EN-

LIVENS THE LIFE OF THE TRAILS.                 
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The Public Art Master Plan’s large-scale 
“gateway” projects are located at impor¬tant 
junctures along the Greenway and Bikeway. 
Like the Pineapple Fountain in Charleston, 
these are landmark projects that create 
memorable images along the Greenway. 
They also act as commons or squares, as 
platforms for civic and cultural events. 

Neighborhood centers address a neighbor-
hood’s need for meeting points and places 
for public life. The smaller-scale public art in 
these spaces will form part of the land¬scape 
and have functional elements such as bench-
es, shade structures, etc.

Points of interest or resting areas are small-
scale interventions along the Greenway and 
Bikeway. They can be located anywhere 
along the trails where an amenity is desired. 
Examples of these installations include 
benches, swings, community gardens, and 
entrance markers.   

These three scales create a system of inter-
connected public spaces along the Green-
way and Bikeway. The projects punctuate 
the trails and enhance the linear parks’ iden-
tity, as well as the civic realm. They create 
singular experiences that turn the park into 
an unforgettable open home. Through these 
projects, the community will appropriate the 
park and experience it as its own garden. 

ARTWORKS IN THREE SCALES

NEIGHBORHOOD CENTERS RESTING MOMENTSGATEWAY PROJECTS

THE WEST ASHLEY GREENWAY AND BIKEWAY PUBLIC ART MASTER PLAN CALLS FOR THE CREATION 
OF A SERIES OF PUBLIC ART PROJECTS ON THREE DISTINCT SCALES: GATEWAY PROJECTS, NEIGH-
BORHOOD CENTERS, AND PAUSES OR RESTING POINTS ALONG THE TRAILS. THE FIRST TWO TEND 
TO BE UNIQUE WHILE THE THIRD HAS A REPETITIVE QUALITY THAT UNITES THE PARKWAY AS ONE. 
THE PROPOSED LOCATIONS WERE CHOSEN ON THE BASIS OF INPUT FROM RESIDENTS AND COM-
MUNITY STAKEHOLDERS, AND PURSUANT TO SITE VISITS BY THE DESIGN TEAM.  
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1.  MARYVILLE GATEWAY: MAIN STREET & CHICKADEE AVENUE

2.  POINT PARK GATEWAY: FOLLY ROAD BOULEVARD

3.  WAPPO ROAD AND SAVANNAH HIGHWAY INTERSECTION

4.  STONO RIVER COUNTY PARK 

PUBLIC ART LOCATION MAP 

1.  PLAYGROUND ROAD 

2.  ST. ANDREW’S SCHOOL:CAMPBELL DRIVE AND CULBERTSON  DR

3.  COBURG ROAD AND TIMMERMAN DRIVE 

4.  CHARLESTON TENNIS CENTER: FARMFIELD AVENUE

5.  WAPPO ROAD 

6.  UNIVERSITY: CLEMSON COASTAL AND USDA RESEARCH AND          

      EDUCATIONAL   CENTERS 

GATEWAY & LANDMARK PROJECTS NEIGHBORHOOD CENTERS RESTING MOMENTS

RESTING MOMENTS WILL BE LOCATED THROUGHOUT 
THE GREENWAY AND BIKEWAY.
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A Midsummer Night’s Dream  consists of a 30 feet long coral stone sofa and two tree like lamp posts 
that together make and open air room. 

The Austin Open Room is located at the center of an oval mount at Sand Beach Park in Downtown Austin, TX. The project conists 
of a 24 feet long table surrounded by Anacacho Orchid Trees  suggesting an open air dinning room belonging to the community. 

PUBLIC ART AS SOCIAL SCULPTURE 

Social sculptures are artworks that in-
tegrate functional elements, landscape, 
public art, architecture and urban design.  
They cre¬ate places where social ex-
changes happen, celebrations take place, 
casual encounters come about and cul-
tures mix.  

The two examples on the right illustrate 
the con¬cept of social sculptures. In both, 
the artworks are functional urban furni-
ture that, along with architectural and 
landscaping elements, create an open-air 
community room. 

The outdoor rooms dissolve the boundar-
ies between fiction and reality, art and life, 
home and city, giving everyone involved 
a sense of personal ownership. The do-
mestic iconic imagery becomes part of our 
collective imaginary and offers a home for 
shared experiences.

PUBLIC ART AT THE WEST ASHLEY GREENWAY AND BIKEWAY USH-
ERS IN A NEW CONCEPTION OF ART IN PUBLIC PLACES. ARTWORKS 
WILL ACT AS SOCIAL SCULPTURES, CREATING PUBLIC SPACES THAT 
BRING TOGETHER ART, ARCHITECTURE, AND LANDSCAPE AS ONE 
IMMERSIVE ENVIRONMENT.  
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SOCIAL SCULPTURES KIT OF PARTS

PAVEMENT

ELEMENTS THAT DEFINE SOCIAL SPACE 

ELEMENTS THAT ACTIVATE SOCIAL SPACE 

FUNCTIONAL ART

LANDSCAPE

LANDMARKS 

ROOMS 

PROGRAMMING

The Public Art Master Plan will create so-
cial sculptures using six basic elements: 
pavements, open-air rooms, landscapes, 
landmarks, functional artworks, and pro-
grams. 

These elements can be classified into 
two groups: those that define or activate 
social spaces; and “rooms.” They can be 
assembled in countless combinations and 
arrangements to create social sculptures 
that, in turn, act as community meeting 
points; they will carefully respond to the 
conditions at particular sites and to the 
project’s needs. 

What follows is an explanation of how 
each of the six basic elements will partici-
pate in the social sculptures. In addition, a 
sampling of possible configurations is pre-
sented in connection with the three scales 
of public art interventions (gateway proj-
ects, neighborhood centers, and pauses 
or resting points) specified in this Public 
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PAVEMENT

A public space can be defined by creating 
a beautiful paved area. Many renowned 
public spaces are known for their iconic 
pavement design. 

The Copacabana oceanfront promenade 
in Rio de Janeiro, Brazil designed by Bur-
le Marx and Piazza San Marco in Venice, 
Italy are two outstanding examples. Artist-
designed pavements can define “rooms” 
with visual identities that make them spe-
cial moments along the trails. 

The images on the right show a few ex-
amples of unique pavement designs and 
materials from historic Charleston.  

MARBLE FLOOR

BRICK FLOOR TERRAZZO FLOOR

BLUE SLATE FLOOR
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PAVEMENT    

Examples of naturalistic and pervious floor 

materials.  

 

FLAGSTONE WITH GRASS

GRAVEL TABBY CONCRETE 

PERVIOUS PAVERS
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ROOMS

SOCIAL SCULPTURES KIT OF PARTS

Charleston’s gardens are often envisioned 
as open-air rooms enclosed by either brick 
walls o landscaped elements. 

The Greenway and Bikeway’s social 
sculptures are also conceived as open-air 
rooms delimited by low walls or hedges 
around the perimeter. Low walls at the 
edge of social sculptures double as seat-
ing or surfaces for leaning, providing fur-
ther opportunity for community interaction 
and exchange. 

Examples of low walls used in landscape 
design are shown on the right.   

CHARLESTON GARDENJOE RILEY WATERFRONT PARK

MIDDLETON PLACE MARION SQUARE
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LANDSCAPE

Charleston is revered for its gardens; they 
are crucial to the city’s atmosphere and 
character.  South Carolina immediately 
brings to mind large public gardens such 
as Middleton Place and Magnolia, public 
squares, and small-scale private gardens. 

The landscape plays a key role in the lay-
out of the city’s streets and public spaces. 
By bringing shade and beauty to the pub-
lic realm, nature enhances the quality of 
life in the city. 

The integration of landscape and the so-
cial space is a cornerstone of this Public 
Art Master Plan.

COLONIAL LAKE CHAPLE STREET FOUNTAIN PARK

CHARLESTON GARDEN CHARLESTON GARDEN
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LANDMARKS 

SOCIAL SCULPTURES KIT OF PARTS

© ROBERTO BEHAR & ROSARIO MARQUARDT - R & R STUDIOS  
COACHELLA MUSIC AND ARTS FESTIVAL. INDIO, CA

© JEFF KOONS, GUGGENHEIM MUSEUM, BILBAO, SPAIN © FRANZ WEST, CENTRAL PARK, NEW YORK, NY © ROBERTO BEHAR & ROSARIO MARQUARDT, - R &R STUDIOS 
DESIGN AND ARCHITECTURE SENIOR HIGH SCHOOL. MIAMI, FL  

The Public Art Master Plan calls for large-
scale “gateway” projects to be located at 
key junctures along the West Ashley Gre-
enway and Bikeway.  

These landmarks highlight an element of 
the history and/or geography of their im-
mediate surroundings. These one-of-a-
kind artworks contribute to the construc-
tion of public space. 

Public art must have an active relationship 
with the community and pursue personal 
engagement and public participation. We 
hope that the works proposed in this Pub-
lic Art Master Plan become objects of pub-
lic affection and emblems of civic pride. 
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FUNCTIONAL ART

SOCIAL SCULPTURES KIT OF PARTS

© HANK WILLIS THOMAS, METROTECH PROMENADE, NEW YORK, NY © TURENSCAPE, QINHUANGDAO CITY, CHINA

© IGNACIO CADENA, HOUSTON, TX© WEST 8, MIAMI BEACH, FL

The social spaces include amenities that 
invite local residents and visitors alike to 
unwind, play, and socialize. 

All the amenities in gardens and pub-
lic spaces (shade structures, benches, 
tables, water fountains, and playground 
structures) are potential sites for artists’ 
interventions. While functional in nature, 
these items can be interpreted by artists 
in ways that enhance social engagement 
and participation.  

The large number and quality of these 
amenities is directly related to the trails’ 
success as public space. They are key to 
enabling people of all ages, interests, and 
backgrounds to fully engage the Green-
way and Bikeways.  
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PROGRAMMING: 
EVENTS AND CELEBRATIONS

SOCIAL SCULPTURES KIT OF PARTS

DANCE IN THE PARK FOOD FESTIVAL

MARCHING BANDYOGA IN THE PARK

The elements outlined above are permanent 
in nature; they provide platforms for civic en-
gagement. That social nature sets the stage 
for the specific programs in which the linear 
parks’ spaces are appropriated by the com-
munity. 

A program of activities for the Greenway and 
Bikeways is a key component of the Public 
Art Master Plan. The year-round program fea-
tures a wide range of cultural and community 
events—it is fundamental to the Plan’s suc-
cess. 

Programs that encourage citizens to make 
active use of the social sculptures and to 
maintain them are vital to the success of 
public art projects (one example is the Park 
Angels program run by the Charleston Parks 
Conser¬vancy). Neighborhood participation 
in cultural life strengthens the community’s 
social fabric and fosters a sense of common 
purpose and shared hope; it also reduces so-
cial isolation and builds relationships across 
neigh¬borhoods, ethnicity, and social class. 

If well produced and well communicated, cul-
tural events and festivals have the potential to 
draw outsiders to the West Ashley Greenway 
and Bikeway and to turn them into a regional 
destination. 
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PROGRAMMING: 
TEMPORARY INSTALLATIONS

©HECTOR ESRAWE, HIGH MUSEUM OF ART, ATLANTA, GA©MORAG MYERSCOUGH, LUKE MORGAN. LONDON, ENGLAND

INSTALLATION IN NEW ZELAND©CHRISTO AND JEANNE-CLAUDE, NEW YORK, NY

Temporary art installations renew interest in 
public spaces. The Greenway and Bikeway in 
general, and the social sculptures in them in 
particular, are ideal sites for temporary proj-
ects. 

A variety of constituencies can be attracted to 
the trails by a program of temporary artworks. 
The involvement of additional segments of 
the community is important to the sustainable 
development of the trails.   
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SAMPLE CONFIGURATIONS: 
GATEWAY PROJECTS

© R & R STUDIOS © R & R STUDIOS

© R & R STUDIOS

Gateway projects include large-scale art-

works that act as landmarks to draw attention 

to key junctures in the trails within the city’s 

urban framework. These projects make pub-

lic spaces memorable and provide iconic im-

ages of the Greenway and Bikeway.  

The diagrams on the right present possible 

arrangements of social sculptures at Gate-

way Project locations on the basis of this 

Master Plan’s kit of parts. We present a va-

riety of connections between social spaces 

and the Greenway and Bikeway and of land-

scape compositions designed to meet differ-

ent goals. 
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SAMPLE CONFIGURATIONS:  
NEIGHBORHOOD  CENTERS

© R & R STUDIOS

© R & R STUDIOS

© R & R STUDIOS

Neighborhood Center projects provide places 
of encounter along the trails. These projects 
are tailored to meet the specific needs of the 
neighborhoods where they are located. These 
works are smaller in scale than the Gateway 
Projects; land¬scape and functional elements 
invite neighbors and others to participate in 
the social sculpture.    

The sample configurations on the right illus-
trate a vision of the trails as “an open-air home 
that belongs to everyone.” In each example, 
an iconic element from the domestic realm is 
brought outdoors. A dining-room table, a sofa, 
or a chimney is turned into an artwork and dis-
played as a fragment of home life; their use as 
social sculptures fosters a sense of personal 
ownership of the public realm. 

Familiar items become extraordinary, unique, 
and memorable, and the West Ashley Green-
way and Bikeway an experience to share with 
others. 
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SAMPLE CONFIGURATIONS:  
RESTING MOMENTS

KIT OF PARTS SAMPLE CONFIGURATIONS

© R & R STUDIOS © R & R STUDIOS

© R & R STUDIOS

The primary aim of these smaller-scale proj-
ects is to provide different amenities to West 
Ashley neighbors and trail users. The projects 
are resting points, areas to play or sit, relax, 
and enjoy the view.  Resting points will be lo-
cated along the length of the Greenway and 
Bikeway. The absence of items of this sort 
is one of the obstacles to full community in-
volvement in the public space. 
 
Artist-designed functional art is an excel¬lent 
way to incorporate artworks into the public 
realm. Benches, swings, and planters de-
signed specifically for the trails introduce a 
visual vocabulary unique to the Greenway 
and Bikeway and reinforce their visual iden-
tity. Unlike the Gateway Projects and Neigh-
borhood Centers, which are one-of-a-kind, 
the resting points are repetitive in essence, 
but unique because of how they are deployed 
along the trails.
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DEMONSTRATION PROJECTS LOCATION MAP
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EXISTING CONDITION LOCATION MAP

DEMONSTRATION PROJECTS

DEMONSTRATION PROJECT 1: 
MARYVILLE GATEWAY 

The Maryville Gateway on Main Street 
marks the beginning of the Bikeway at 
Main Street, Maryville. It is named for ed-
ucator, community leader and Maryville 
founder Mary Mathews Just. 

The first “room” is located on the eastside 
of the Bikeway across from Main Street in 
Maryville, West Ashley. The public square 
acts as an open-air community room in 
the neighborhood. Like a public square, 
this project meets a community need by 
building a meeting point that serves as a 
platform for a multidisciplinary program of 
events for all ages, from music and danc-
ing to puppet theater and cinema.  

Together, the M and the public square 
constitute a landmark. The M doubles as a 
gateway to the Higgins pier and closes the 
westward view from the pier. The M is a 
unique contribution to Maryville’s identity 
and a memorable and meaningful display 
of community pride.    
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© R & R STUDIOS

GATEWAY DEMONSTRATION PROJECT: MARYVILLE
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GATEWAY DEMONSTRATION PROJECT: MARYVILLE
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THE M DOUBLES AS A GATEWAY TO 
THE HIGGINS PIER AND CLOSES 
THE WESTWARD VIEW FROM THE 
PIER. 

THE M IS A UNIQUE CONTRIBUTION 
TO MARYVILLE’S IDENTITY AND A 
MEMORABLE AND MEANINGFUL 
DISPLAY OF COMMUNITY PRIDE.    

GATEWAY DEMONSTRATION PROJECT: MARYVILLE

© R & R STUDIOS
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EXISTING CONDITION LOCATION MAP

DEMONSTRATION PROJECT 2: 
ST. ANDREWS SCHOOL NEIGHBORHOOD CENTERS 

The St. Andrews Open Room is located at the 
corner of Campbell Drive and the Greenway, 
across from St. Andrews School of Math and 
Science. The square brings art, architecture, 
design, and landscape together as an open-air 
community room.

The project restructures an unremarkable tri-
angular area into a distinct shaded place of en-
counters.  With its gentle and intimate open-air 
spaces, the St. Andrews square acts as a rest-
ing point in the Greenway. The square creates 
an exceptional experience, an open-air living 
room that belongs to everyone.   

The oversized sofa is a sudden and wondrous 
apparition; it is at once real and fantastic, fa-
miliar and remarkable, a slice of domesticity in 
a public park. The long sofa is an invitation to 
converse, to linger for a moment or meet up 
with a friend; the sense of home is increment-
ed by the two lamps and the fireplace.

The St. Andrews Open Room blurs the bound-
ary between fiction and reality, between art 
and life. It creates a sense of personal owner-
ship of the public realm. Domestic imagery be-
comes part of our collective imaginary and of-
fers a home to remember shared experiences.
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DEMONSTRATION PROJECT 3: 
TENNIS CENTER NEIGHBORHOOD CENTER 

EXISTING CONDITION LOCATION MAP

The Farmfield Open Room is located on 
the west side of the crossing between the 
Greenway and Farmfield Avenue. The lot 
is next to the Charleston Tennis Center 
and near a shopping center with a Whole 
Foods on Savannah Highway. The open 
site is a natural place for residents to as-
semble, rest, and share.   

The Open-Air Oval Room is envisioned 
as a social sculpture, a meeting point and 
stage for daily life. A low sitting wall sur-
rounded by trees provides a boundary and 
acts as a foundation for the fresco room. A 
24-foot-long table doubles as a lace table-
cloth, inviting us to converse or take a mo-
ment to rest.  

Like the St. Andrews Open Room, Farm-
field Open Room builds on the theme of 
the open-air home, bringing a slice of do-
mesticity into a public park. Together, the 
pieces accompany our journey through 
the West Ashley Greenway and Bikeway. 
The open rooms relate place and story; 
they are at once familiar and fantastic, and 
help make public squares more personal 
and intimate.
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DEMONSTRATION PROJECT 4 
RESTING MOMENTS: FLOWER FIELDS FOREVER  

We have invented a new type of flower 

garden for the West Ashley Greenway 

& Bikeway. With unique flower-shaped 

benches at appropriate intervals, Flow-

ers Fields Forever offers moments of rest 

along the Greenway & Bikeway.  

Flower Fields Forever is a platform for 

community expression. The flower struc-

ture can be “dressed” for different needs 

and seasons. It can become a flower gar-

den, a community vegetable garden, a 

shade structure, or even a fountain.    

Flower Fields Forever provides the Gre-

enway and Bikeway with a unique visual 

identity; it communicates ideas of friend-

ship, camaraderie, and love poetically, in 

the universal language of flowers.  

 

FOUNTAIN / BENCH VEGETABLE GARDEN / BENCH

TREE PLANTER / BENCH FLOWER BED / BENCH

DEMONSTRATION PROJECTS  
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THE FLOWER SCULPTURES CAN BE COMBINED IN DIFFERENT WAYS TO CREATE A VARIETY OF DIFFERENT PUBLIC SPACES.  

DEMOSTRATION PROJECT: RESTING MOMENTS
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This project celebrates the encounter of 

the city grid and the Greenway and Bike-

way. Flowers and Flowers is an excep-

tional version of a commonplace item: the 

flower pot. 

The project balances repetition and differ-

ence to make each crossing unique while 

building the trail’s continuous visual iden-

tity. 

Greenway and Bikeway will produce a 

unique visual identity that will unmistak-

ably be associated with the Greenway 

and Bikeway.

DEMONSTRATION PROJECT 5 
RESTING MOMENTS: FLOWERS & FLOWERS
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COMMUNITY ENGAGEMENT
The holistic approach of the West Ashley Gre-
enway and Bikeway Public Art Master Plan 
changes the area’s visual landscape and pro-
vides platforms for community expression and 
economic development. The Plan cre¬ates a 
new system of interrelated social spaces that 
are both landmarks and places of encounter; 
they involve the community in the project of cre-
ating a better and safer environment for all.

The ultimate goals of this Public Art Master Plan 
are to enhance the quality of life and to create 
a more beautiful environment for everyone. To 
that end, all forms of community engagement 
are encouraged. Cultural and recreational pro-
grams will foster community participation and 
create an active support system of future efforts 
for the betterment of the trails as West Ashley’s 
main public amenity.

The Greenway and Bikeway bring together 
people and nature. Creating eas¬ily accessible 
year-round arts and cultural pro¬gramming for 
residents of all ages is crucial to developing the 
West Ashley Greenway and Bikeway as a re-
gional destination.    

New economic opportunities for the communi-
ty are a natural consequence of these efforts. 
Open-air rooms may include fresh produce, 
flower, or other markets during weekends. Food 
trucks at designated spots would provide a va-
riety of culinary experiences and foster interest 
and exchange between diverse communities. 

Involved residents with a strong sense of com-
munity is what creates and invents great towns 
and beautiful neighborhoods. This West Ashley 
Greenway and Bikeway Public Art Master Plan 
is a tool to help this community reach its full po-
tential. 
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