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S Y N O P S I S

By the Time It Gets Dark tells the  
interwoven stories of several charac-
ters; a fi lm director and her muse 
who was a student activist in 1970s, 
a waitress who keeps changing jobs, 
an actor, and an actress. Their l ives 
are loosely connected by almost   
invisible threads. The narrative sheds 
its skin several times in the course 
of the fi lm to reveal layer upon layer 
of the complexities that make up our 
lives. 





D I R E C T O R ’ S  S T A T E M E N T

Dao Khanong (By the Time I t Gets Dark) is my at tempt to deal wi th the    
impossibi l i ty of making a his tor ical f i lm in the place where there is no    
his tory . What begins as a single narrat ive soon becomes fragmented, and 
ul t imately devours i tsel f .  There are no beginning or ending points . Time is 
both t ransf ixed and moving. The four main characters in the f i lm (played by 
seven actors) relate to one another spat ia l ly , as wel l as temporal ly . They 
dr i f t  in and out of real i ty and dreams, suspended at the point where ar t    
in tersects l i fe – where cinema is born. I t  is my intent ion to create in Dao 
Khanong the fer t i le t ime for  remembering. I t  is also an ode to cinema, the 
recording machine for memory and his tory.

When I was learning Engl ish in pr imary school , one of the most memorable 
lessons was the present per fect progressive tense – ‘ I have been’ , ‘you 
have been’ , ‘she has been’ . For nat ive Engl ish speakers, i t ’s evident what 
th is tense is . But as a speaker of Thai , one of many non-tense languages, 
including Chinese, i t  was hugely interest ing. The present per fect progres-
sive is used for something that is ongoing; for something that happened in 
the past and cont inues through the present . I remember how good I fe l t to 
be able to add a new tense to the three tenses that I had already mastered: 
past , present , and future.



Then, as my Engl ish got a l i t t le more advanced, I learnt that there was yet another tense, the past per fect progressive tense – 
‘ I had been’ , ‘She had been’ , ‘They had been’ . As opposed to the present per fect progressive, in which something cont inues to 
happen, the past per fect progressive signi f ies that something used to happen in the past and cont inued to happen for some 
t ime, but i t  f in ished. Or maybe i t didn’ t f in ish. I t  just hasn’ t cont inued. 

Expirat ion.

There are far too many act ions, anecdotes, incidents, and events that take place personal ly , socia l ly , and his tor ical ly in one’s l i fe-
t ime. Perhaps that is why we are bound to forget . For i f we could remember everyth ing, how could we ever get out of bed in 
the morning? We would be so weighed down by the heavy burden of his tory . 

We forget so we can go on l iv ing. 

I t  is just as wel l .  

We forget . I t  is just as wel l .  

Perhaps only in our dreams can we remember. 

A .  S u w i c h a k o r n p o n g
B a n g k o k ,  J u l y  2 0 1 6





A N O C H A  
S U W I C H A K O R N P O N G

Anocha Suwichakornpong is a f i lm director and producer 
f rom Thai land. Her f i rs t feature, ‘Mundane History ' won the 
Tiger Award at Rot terdam. She is current ly working on her 
second feature, ‘By the Time I t Gets Dark' , which won the 
Pr ince Claus Fund from CineMart and received f inancia l   
support f rom Minis t ry of Cul ture (Thai land), as wel l as 
Hubert Bals Fund and Doha Fi lm Inst i tu te. She has also 
produced “ In Apr i l  the Fol lowing Year , There Was a Fire” 
( IFFR 2012), “Concrete Clouds” ( IFFR 2014), and “How to 
Win at Checkers (Every Time) screened at Ber l inale 2015.
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2012 Overseas (HD, 16min)
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A R A K
A M O R N S U P A S I R I

Arak Amornsupasir i is a Thai s inger/songwri ter 
and actor . His f i lm credi ts include Sl ice (2009), 
Best of Times (2009) and Cat a Wabb (2015).



V I S R A
V I C H I T - V A D A K A N

Visra is a f i lmmaker/actress. She graduated from     
New York Univers i ty ’s Tisch School of the Arts , where 
she received the Reynolds Fel lowship in Socia l        
Entrepreneurship and the Tisch Graduate Fel lowship.

Visra’s f i lms have been screened at var ious prest ige 
f i lm fest iva ls including Internat ional Fi lm Fest ival Rot ter-
dam, Internat ional Fi lm Fest ival Oberhausen, Kar lovy 
Vary Fi lm Fest ival , and Tr ibeca Fi lm Fest ival , among 
others.



R A S S A M I
P A O L U E N G T O N G

Rassami is a renowned dramat is t 
and educator . She was engaged in 
the student movement dur ing 1970s 
in Thai land. 



A T C H A R A  
S U W A N

A former bar is ta , Atchara is an        
up-and-coming actress. She is 
also a par t-t ime wri ter .
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Original Title   Dao Khanong
English Title   By the Time It Gets Dark
Genre    Drama
Running Time  105 minutes
Format     Digital 2K/Color/Dolby SRD

Financially Supported by

Thai Khem Khang Project. Office of Contemporary Art And Culture, 
-Ministry Of Culture ,Thailand

Doha Film Institute Grants, Qatar
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