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THE KITCHEN presents

FILLING STATION

MATTHEW LUTZ-KINOY’S FILLING STATION
Ballet-Document in one act.

Performers: Kris Lee, Ayano Elson, Maxfield Haynes, Niall Jones,
Bria Bacon, Niala, Mina Nishimura

Photographs: Rob Kulisek

Choreography: Niall Jones

Set Design and Libretto: Matthew Lutz-Kinoy

Music: James Ferraro

Costumes: Eckhaus Latta

Consulting Choreography: Raymond Pinto

Rehearsal Documentation Photography: Mary Manning
Video Documentation: Al Foote

Photography Assistant and 2nd Camera Operator: Jeremie Egiazarian
Hair: Sean Michael Bennett

Make-up: Juan Jaar

Program Design: Rob Kulisek and Matthew Lutz-Kinoy

Printed at GP PRINT SERVICES INC. Brooklyn, NY

Comissioned by The Kitchen

Matthew Lutz-Kinoy: Filling Station is organized by Legacy Russell, Executive Director &
Chief Curator, and Angelique Rosales Salgado, Curatorial Assistant, The Kitchen. The per-
formance at Dia Beacon is co-presented with Dia Art Foundation and organized by Legacy
Russell, Angelique Rosales Salgado, and Jordan Carter, Curator, Dia Art Foundation.

Production by David Riley, Production & Exhibitions Manager, and Tassja Walker,
Production Supervisor, The Kitchen.
Matthew Lutz-Kinoy Studio Manager, Julien Laugier

Matthew Lutz-Kinoy s restaging considers the 1938 American dance work of Filling Station
through a contemporary lens, creating a dynamic, queered space for reflection on race,
class, and gender. The multi-site presentation in New York now brings together a culmina-
tion of research begun in 2020 with collaborators in Paris, Vienna and Berlin.

PERFORMANCES

September 14 and 15, 2023, 5:30pm

Horatio Street Gas Station, 51-67 8th Ave (Horatio), New York, NY 10014
September 23, 2023, 2pm co-presented with Dia Art Foundation Dia Beacon,
3 Beekman St, Beacon, NY 12508

EXHIBITION
September 16—November 3, 2023, Tuesday—Saturday, 11a-6p
The Kitchen at Westbeth, 163B Bank Street, 4th Floor Loft, New York, NY 10014

©2023 Matthew Lutz-Kinoy, Rob Kulisek and The Kitchen
All Rights Reserved

Edition of 100

Cover Image Credit: Maxfield Haynes in Matthew Lutz-Kinoy: Filling Station,
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Rehearses and
Studies at the
School of
American
Ballet, New

York City

Photos by
Walker Evans.
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The artist, Matthew Lutz-Kinoy

Filling Station Cast (Clockwise from top left): Niala, Niall
Jones, Mina Nishimura, Maxfield Haynes, Bria Bacon, Ayano
Elson, and Kris Lee.
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Ballet-Document in one act
Munc by Virgil Thomson
( horeography by Lew Christensen

Couumes by Paul Cadmus

M, the attendant His Cluld
Roy | Rich Boy
¢ truck devers i Gist
Motorist The Gangster

Wife The State- Trooper

Some everyday happenings and objects need
only be surprised out of their daily content by
tramtormation into terms of the stage to lose
thar banality, suddenly to become more e\otic
than India and almost as strange as another
planet. Nothing can be more familiar to most

Amencans than a Filling Station, its neon sgns,

s xlm\mimn-up]nd Pumps, ity uniformed attendants, its twin

resterooms. - Yet, focussed in the cyes of a pamter and a chor-
coprapher, a Filling Station creates a mythical world of 1ts own

The attendant’s uniform is the badge of a contemporary master

of ceremonies, a kind of everyday Laboring Hero to whom

events now happen ay they did once 1o the P

Sleepng Wood

rince i the
The simple mechanic, the truck-drivers whe
drop in on their nightly route, the unlucky motorist and his

weary family, the couple from the country-club, the nervous

gangster and the apparition of the State T rooper like a knight

i armor, are typical portraits from the American highway, cach
clothed in their own dignity.  The dances which desc ribe them
are rooted in the radio and the taxi-dance hall, revivalist hymne

and barbershop ballads, W hat happens on this night in this
Filling Station is what can and does happen in all the other

Filling Stations all over this Cotinent.  From such ordinary

ncident is built an extraordinary intensity, part of a nation's
background bcmmiug an

ational legend.
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Ellioy Cart,
Christensen,
N\.'w.. ;&3«5.9

Princess Poca,

King Powhat:
Captain John
John Rolfe
A Priest

“FILLING STATION”

SCENE FROM















d

H
v
t
%
:
.
:

e




.
















)

THE CITY CENTER OF MUSIC AND DRAMA, Inc.

Officers:

VINCENT R IMPRLLITTERE

Pressdent

Mus. Lyrir Hurn
Vice-Prevident

Josyei DL MCGOLDRICK
Trearurer

Mus. AxTHUR M. REIS
Nevretary

FRANCIS J. BLOUSTERIN

Assistant Secretary
and Cowmsel

Newporp Morris

Charrman, Board
of Directors

MoxTON BAUM
Chairman, Execntive
Committee

LINCOLN KIRSTEIN
Mamaging Divecior

Directors:

RicuARD ALnRICH
Mus. VINCENT AsTOR
MORTON BAUM
RALPH Brrramy

Da. Louss Cane

JEAN DALRYMPLE
Hupext T. DELANY
Ropratr W. DOWLING
FrenexiC EansT
MAURICE EVANS
WiLLIAM FEINBRRG
JuLie's FLEISCHMANN
Jous GoroveN
ExNgsT S, Hevrer
Mes. Lyris Hute

Mas. VINCENT R. IMPELLITTSRI

RoBerT EDMOND JONES
LINCOLN KIRSTEIN
WALTER S. MACK, J=.
MACKLIN MARROW

ELSA MAXWELL

Josspr D. MCGOLDRICK
HeNRY MORGENTHAU 111
NEWBOLD MozRis

MRS. JOHN T. PRATT
Mes. ARTHUR M. Reis
SAMUSL SUBER

3. LAWRENCS T1BDETT
(HOMAS J. TODARBLLI
OHN A. WARNER

Exocutive Offices: 130 WEST 56th STREET, NEW YORK 19, N Y.
Tolephone: JUdson 6-2828

May 21, 1953

Major General Floyd Parks
Chief of Information
Department of the Army
Pentagon Building
Washington, D.C.

Dear QGeneral Parks:

One of the members of the New York City
Ballet Company, a young man who has shown
exceptional taient as a dancer, has recently
been notified to report for induction under
selective service,

I am writing to call this case to your
attention since I have noted that the Army
occasionally distributes press releases regarding
the induction of individuals whose professional
activities are out of the ordinary.

However, the publicity question is from
our point of view, secondary. Our main interest
is in the professional future that 1lies before
this young man whom we frankly consider to be
the most promising young artist in his field
that we have in this country. I would appreciate
it 1f you could suggest to me the procedure to
be followed in calling this case to the attention
of those who will assign this young man to his

military duties.

I do want to make it clear that thése 1s no thought
here of asking for exemption or special assignments.

Jacques 1s, in fact, looking forward to military
service and has no thought of asking for special
consideration.
that his talents might well have values that
might otherwise be overlooked and second, that
1f it is at all possible, his ass
one which will not destroy his remarkable
muscular skills and coordination.

But we do feel, first,

ignment should be

Il
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Press Notices

the verve and zest of the Ballet Caravan's “Show Piece”, the oves
llll'lwdmh(llb:dlhhnﬂldubldily auspicious beginning. Planned 10 demon.
strate the resources of the company without taking recourse in the conventional
wmammwm-muummml.
gayety and exeellently sustained pace . . . it has choreography of charming lightness
and unremitting fantasy, NEW YORK SUN

There is freedom, a new vitality and a refreshing dramatie element in the
Muton:lxhﬁcpdmdahmmmm.AmMﬂﬂdu
nuhlukm-lcu-dbmuu‘;fmﬂy with the lyric grace and
technical aspeet classic dance to make their noteworthy,

i “ BROOKLYN DAILY EAGLE

Last ‘s ballet performance was s stimulating as any other dance recital we
Mmmhhmuhm—m“ﬂmm
nmmmmwmumh;.hmmnhdmm

fine dancers in a natural manner,
On the contrary we were entertained by - s

The primary characteristics of Lincoln Kirstein's group are youth and zeal. In
their approach to their work they show a refreshing enthusiasm, and to even the styl-
ized routines they impart vitality, Their zest is gious and the sp feels re-
sponsive to their rhythmie exhilaration. WASHINGTON, D. C. POST

In the Ballet Caravan one finds a voung troupe, vital and enthusiastic, which
knows completely how to animate their dances, charge them with humorous emphasis
and fill them with picturesque color, The company is handsome, extremely capable
and has beautiful girls, HAVANA, CUBA, DIARIO DE LA MARINA

In Kirstein's Ballet Caravan, which made its first Philadelphia app
Robin Hood Dell, scems headed in the right direction, The comy
ng dancers who work together earnestly and enthusiastically. I
from the traditional Russi P and is experimentir
memb s of the company, PRILADELPHIA ™

Wi s preseriea (oni ht rave the group ample opportw
- n that is characteristic of the classic b:

: WOr, PORTLAND (MAINE) PRE.
or sha %y of definition with the figure, and for cohere
¢.jor thro ography as a whole, these young dancers a Dy
ellat.,.. I ourse, that the ballets they are giving are d em-
« for themse. iking special use of the variety and agility o oung
. HARTFORD (CONNECTICUT RANT

for The Ballet Caravan

STENSEN . . Ballet Master TRUDERITTMANN . . . Musical Collabore* . == P
“ISTENSEN . Stage Manager PABLO MIQUEL . . . . Pianist
“K . . . Company Mang, ELLIOTT CARTER, JR. . Musical Direct
. Librarian
‘rraphs program New York City. The action shots are by Will Welssberg. A
Il.h:-:l'l\uh.m :,:d‘hiﬁ-l—mw“hnmmdm

Priated by
AS PUBLISHING CO., Jac., N. ¥ SPOTLITE PUBLICITY FEAT




The Kitchen
Westbeth
163B Bank Street
4th Floor Loft
New York, NY 10014



