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Afrofuturistic
World Premiere

A Kitchen Production

May 15-17 & 21-24, 8 pm
May 14, 12 pm

oMsD
Written and performed by Tracie Morris

Choreographed and performed by David Thomson
Music by Graham Haynesmi

Costumes by Akiko Sato

s s oProducer:BillToles

Visual designbyMichelleHalsell
Directed by Laurie Carlos

Stage Manager: Jerome Jordan

Musicians:
Ted Cruz on keyboards and effects

Craig Handy on tenor saxophone, bass clarinet, flute
Graham Hayncs on cornct, flugclhorn, cffects

Val Jeanty on percussion and effects

Joshua Roscman on trombone



May 15, 2003

Dear Audience,

Welcome to Afrofuturistic, The Kitchen's major production for2003.Weare
very proud to present this work which we have commissioned withsup-
port from the National Dance Project of the New EnglandFoundationfor
the Arts, Meet the Composer and the Live Music for Danceprogramof
Mary Flagler Cary Charitable Trust. Our sister organization inGlasgow,
the CCA, has also partnered in the commissioning of this work.

In many ways this production reflects the vision and mission of The
Kitchen. Former Literature curator Annie Lanzillotto invitedTracieMorris
to perform with composer Graham Haynes in 1999. It wasaroundthattime
that The Kitchen's curatorial team came up with the concept ofhostinga
laboratory which they eventually named MIST (Movement ImageSound
Text), in order to provide artists with the critical development timethey
need to create multi-disciplinary work. Tracie was one of our firstMIST
artists and she chose to work with a choreographer and dancer,Maia
Claire, to begin to explore movement in her own work.

Since that initial lab, this production has evolved in many ways andnew
collaborators have become part of the mix. This project has been awon-
derful experiment in transformation, mixing media and taking anartisť's
voice into new territory.
group of collaborators working in our midst.

We are honored to have such an extraordinary

Enjoy the performance and please join us again soon.

Elise Bernhardt



CHARACTERS
Sirena--Tracie Morris
Muse--David Thomson

Band--soundtrack, crowd, etc.

SYNOPSIS

Sirena is a Black woman trying to do her thing in a world gone askew, or
at least different. Her home is a source of solace, magic, peace and reori-
entation, but every time she goes out, the world is different, and when she
returns, her home is different, too.

We find her at home first. She goes to the store because she lives in her
head too much and has forgotten to eat. She's juggling the details in her
life, but they speak to the changing world. There's always asense of being
on the verge of getting swallowed up by the world, a world spinning out
of control. For Sirena, the metaphysics of the world come down to more
work,mnoremaintaining, more details. s3: c50

On her excursions out of her home, Sirena encounters casualhomelessness
in her Black neighborhood; a "fine guy" and fleeting connection at the
store; debauchery unfamiliar to her and objectified women at the disco that
sprung up across the street from her home; a rich white male on line, who
has hired her, in a very open relationship, to do his school work; an anony-
mous, underground environmental activist meeting; and various outdoor
environments that speak to a tragic past and possibilities for the future,
where Sirena and the muse, a comedian/preacher/speaker (think Richard
Pryor as a djeli), hear a talk, part sermon, part stand-up comedy, and sit at
a table and enjoy the band.

This production of Afrofuturistic is dedicated to the poet Ted Joans.



ARTISTNOTES
Afrofuturistic is a new step for me as a conceptual artist and as aperformer.
I'm doing things I've never done before. Choosing between risk/theabys
and boredom, jump! No choice, really. Growing pains for days! Iappreci-
ate your support. Thanks for coming.
years of ideas and an early (unproduced) prototype. The future ispresent
and can change. And by that I also mean, stay the same. Therearethree
possible futures here: Dystopia, Utopia and Up for Grabs. A PDAmaynot
save ya! Mother Earth, Justice and Love, baby: Gotta Have It.

This project is the culmination of

Thanks to The Kitchen, Bill, David, Laurie, Michelle, Akiko, Jeromeand
Graham for helping this baby to toddle! The entire Kitchen staffhasbeen
fabulous on this project.
Sacha-rina for the follow through and to the Junior Council. Shoutout to
my family and my die-hard compatriots.
Alondra Nelson for borrowing and messing with the list-servename. Big
shout-out to Sherrie Young. And special thanks to SuzanneTetu.

Thanks, Elise for the unconditional support,

A grateful appreciation to

-Tracie Morris

DIRECTOR'S NOTES
Out of the marrow of language an excavation of gesture and mythreveal
a formulation of destiny / And so a harvest of questions ripe intechnolo-
gy / Are we here without memory? Is the realization of purposeobscured
without music? Do the bones transit metaphors of dust? As the poetmakes
the dance catch light / This Afrofuturistic is a collaboration ofpurposeand
vision /This American journey /Begging questions of culture / howlong
is the quest ?

--Laurie Carlos

FUNDING CREDITS
Commissioned by The Kitchen, Afrofuturistic was made possible by the Doris Duke Fund forDance
of the National Dance Project, a program administered by the New England Foundation for theArts
with funding from the National Endowment for the Arts, the Doris Duke CharitableFoundation,
the Andrew W. Mellon Foundation, and the Philip Morris Companies Inc.

Additionally, it was commissioned as part of the national series of works from MeetTheComposer
Connissioning Music/USA, which is made possible by generous support from the National
Endowment for the Arts, The Helen F Whitaker Fund, The Catherine FilerneShouseFoundation,
and the Target Foundation.

Partial support has also been provided by the Live Music for Dance Program of the MaryFlagler
Cary Charitable Trust, administered by the American Music Center. Additional commissioning
support fromScotland's Intemational Center for Contemporary Arts.

NYSCA
Meet

Composer
nefa CCA:



BIos
Tracie Morris is a poet who has worked in multiple media: printed text,
visual art, theater, dance, music and film.
throughout the United States, Canada, Europe, Africa and Asia.
continues to develop and experiment with her work and has collaborated
with an extensive range of artists, including musicians Donald Byrd,
Grahamn Haynes, Melvin Gibbs, Mark Batson, Leon Parker, Vernon Reid,
DDJackson, Cecilia Smith, The Oliver Lake Quintet and the David Murray
Big Band. Tracie has participated in over a dozen recording projects. Her
own barnd, Sonic Synthesis, has received critical acclaim around the coun-
try and recently completed a national tour. Tracie has also worked with
choreographers RalphLenmon,Trey Mclntyre, David Thomson and Sudha
Seetharaman, visual artists Xenobia Bailey and the late George "GEO
Smith, as well as filmmaker Shari Carpenter.

She has toured extensively
Tracie

Tracie's poetry has been extensively anthologized in literary magazines,
newspapers and books, including Callaloo, Social Text, 360 Degrees: A
Revolution of Black Poets, Listen Up!, Aloud: Voices from the Nuyorican Poets
Café, The Outlaw Bible of American Poetry, Soul: Black Power, Politics and
Pleasure, An Exhaltation of Forns and 110Stories. Her work has also been
featured in commissioned pieces for several organizations including The
Kitchen, Aaron Davis Hall, the International Festival for Arts and Ideas,
Franklin Furnace, Yale Repertory Theater, for choreographer Ralph
Lemon, and the 2002 Whitney Biennial.
She has also begun to receive critical atterntion as a scholar. Ms. Morris has
presented academic papers on poetics for Yale University, Rutgers
University and numerous scholarly journals.
Tracie is frequently requested as a panelist for discourse on society and the
creative arts.
Hunter College and a Masters Degree in Performance Studies from New
York University. She has also graduated with two specialized certificate
programs from the Cave Canem Summer Institute and the Hemispheric
Institute of New York University.

She holds a Masters Degree in Fine Arts for Poetry from

She is the recipient of numnerous awards including a New York Foundation
for the Arts Fellowship, Creative Capital Fellowship, the National Haiku
Slam Championship and an Asian Cultural Council Fellowship. She is the
author of two poetry collections, Internission andChap-T-herWon. In addi-
tion to beinga working artist, Ms. Morris teaches poetry atSarah Lawrence
College.

Laurie Carlos is a seminal American theatre artist. An original player in
the New York Avant-Garde Performance scene, Laurie has developed new
characters and new aesthetics for the stage for over thirty years. She is a
gifted writer, whose oft-anthologized pieces, including WhiteChocolate,The
CookingShow and Organdy Falsetto, represent daring and successful forays
into abstractaesthetics within late-twentieth century American Theatre.



A dynamic, OBIE Award-winning actress, she created the role of Lady In
Blue in Ntozake Shange's for colored girls who haveconsideredsuicidewhenthe
rainbow is enuf; an inventive, two-time Bessie Award-winning choreogra-
pher (for White Chocolate and Heat) whose work with the Urban Bush
Women is the stuff of performance legend; and a unique director, whohas
helmed the premieres of new work by award-winning writers Sharon
Bridgforth, Carl Hancock Rux, Luis Alfaro, Rebecca Rice and Daniel
Alexander Jones.

Laurie, Robbie McCauley and Jessica Hagedorn formed theperformance
group Thought Music in the mid-1980's, producing the revolutionary per-
formance work Teenytown. Laurie is the co-artistic director, with Marlies
Yearby, of Movin' Spirits Dance Theater Company. Laurie is currently
Artistic Fellow at Penumbra Theatre Company in St. Paul, Minnesota, the
U.S.'s largest, longest-running African American Theatre, where she
curates the celebrated performance series Non-English SpeakingSpokenHere
and where she is literary manager for the Cornerstone PlayDevelopment
Project.

Laurie Carlos has received numerous grants and awards from the New
York Foundation for the Arts, the Jerome Foundation and from the
National Endowment for the Arts and the Theater CommunicationsGroup.

Michelle Halsell has been producing and developing interactive media
projects for the past nine years. She merges a background in filmmaking
and new media to develop new approaches to filmmaking and digital sto-
rytelling. In 1999, Ms. Halsell worked with Stanley Nelson to develop an
interactive film prototype of the film BlackPress: Soldiers WithoutSwordsfor
the Corporation for Public Broadcasting. That research was continued and
realized in the production of an interactive and educational DVD for his
next project Marcus Garvey: Look for Me in the Whirlwind, which was then
distributed by Time Warner in 2002. Some of Ms. Halsell's past works
which continue to influence her digital development includeCo-Producer
on the Digital Divide series airing on PBS in 2000, Project Producer for
Healthlinks, a 25-part interactive series funded by a US. Department of
Education Star Schools Grant, Producer for a 5-part series on Ancient
Nubia and BlackLegacies--Exhibits of the National Center ofAfro-American
Artists.

In 2000, Ms. Halsell co-founded the award winning company Missing
Pixel, specializing in the design and development of interactive Websites,
CD-ROMS, DVDS and digital video. The company is dedicated to provid-
ing innovative and experimental multimedia solutions for filmmakers,
artists, museums and educational institutions. The CD-Rom thecompany
developed for the Museum of Chinese in the Americas (MOCA) hasrecent-
ly evolved into a larger 3-D modeling project mapping the communities of
Chinatown in New York City. The company also plans to continue their
researchand development work in the next round of the AFIEnhancedTV



Workshop in cooperation with ROJA productions with an enhanced TV
project for the Matters of RaceSeries.

Ms. Halsell received her Masters Degree in Interactive Telecommunications
from New York University. She has presented to audiences ranging from
Harvard University to the Year 2000 Annual PBS meeting in Nashville.
Presently, Ms.
Documentary Production at New York University's Tisch School of the
Arts.

Halsell teaches a graduate seminar on Interactive

Graham Haynes defies all categories, genres, and labels. Possessed with a
wandering intellect and expansive imagination, he has sought out and
absorbed musical traditions stretching back to the ancients and forth into a
future most of us may never see. Regarded as an innovator on cornet and
flugelhorn, an extraordinary composer and an emerging force in contem-
porary electronic music and World Beat, he has exhumed and updated
European classics; turned dance beats into art and made art music dance-
able; and rescued, redefined and deconstructed that genre we still call jazz.
Haynes enrolled in Queens College to extend his formal music studies in
1978, studying composition, harmony and theory which spurred his inter-
est in classical and electronic music. He furthered his education at jam ses-
sions throughout the city, appearing frequently at Studio We, Barry
Harris's Jazz Cultural Theater, the Lickety Split in Harlem and Pepper and
Salt in the Bronx, where he met and played with an earlier generation of
giants, including Tommy Turntine, Junior Cook, Bill Hardman, Clifford
Jordan and Lonnie Smith. Haynes also became a regular on the downtown
loft scene-places like The Lady's Fort, Ali's Alley (run by drummer
Rashied Ali), The Jazz Forum and Jazz Mania, where the music was bold
and experimental.

In 1979, Haynes and alto saxophonist Steve Coleman formed a band that
included Mark Johnson on drums and brother Billy Johnson onbass, which
survived by performing on the streets of Manhattan. This was the begin-
nings of their band Five Elements, which ultimately evolved into the col-
lective M-Base--Coleman's vision of improvisational music. By the late
1980s, he was ready to lead his own band, forming Graham Haynes and
No Image. In 1990he moved to Paris to seek out the city's African, Arabic
and Indian music scene, his first efforts resulting in the subtle and enig-
matic Nocturne Parisian (Muse), released in 1991. By 1993 he was ready to
return to New York, but not before recording the critically acclaimed The
Griots Footsteps, signed to Polygram France and released under the
Verve/Antilles label. Later, Haynes became involved in hip hop and pop-
ular dance music, playing briefly with Giant Step, a gathering of mnusi-
cians, djs and mc's dedicated to fusing jazz an hip hop, and appearing on
The Roots first two albums. As the leading cornet player of his generation,
he continued to record with a wide range of artists and also returned to his
earlier interest in dance music, exploring drum n' bass with his latest
album, BPM.



Jerome Jordan has worked in theatre for over ten years, stage managing,
house managing and coordinating and producing events at the Schomburg
Center and many other venues. These events include plays, musicals, con-
certs, festival, lectures, gala events, etc., such as the Schomburg Center's
Annual Women's Jazz Festival, their annual Heritage Weekend events and
much more. Jerome is also a musician, band leader, musical director and
sound designer who has worked with countless artists, organizations and
businesses.

Akiko Sato was born in Japan, grew up partly in the Phillipines and also
spent a lot of time in Thailand, which influenced the diversity of her style
and sense. Her work is strongly influenced by her grandfather, who is a
traditional carpenter whom imbedded her with a love of tools and materi-
als. She studied architecture at Juwasawa Design School in Tokyo, Japan,
before moving to Seattle where she attended Cornish College of the Ärts,
majoring in Sculpture. As a set and costume designer, she has collaborat-
ed with talented people and groups incuding Degenerate Ensemble and
Katie McKee. Since moving to New York, she has been a regular collabo-
rator with Gabri Christa and Dan Zaiza and as a set and costume designer
with Troika Ranch.

David Thomson, a native New Yorker, is a collaborative artist who has
worked in the fields of musi, dance and theater. During the last twenty
years he has had the pleasure and privilege of working with over forty
diverse artists and companies, including Mel Wong, Jane Comfort, Bebe
Miller, Marta Renzi, Kevin Wynn, Michael Dinwiddie, Sally Silvers,Wendy
Perron, Remy Charlip, Lee Nagrin, Susan Rethorst, Irene Hultman, David
Rousséve, Robert Wilson, Reggie Wilson, Laurie Anderson, Michel
Laub/Remote Control (Europe), Bo Madvig (Denmark), The Lavender
Light Gospel Choir and from 1987-93 he was a member of Trisha Brown
Company. Mr. Thomson has performed downtown, off-Broadway and in
London'sWest End with the acclaimed a cappella performance group Hot
Mouth, of which he is a founding member. He has taught both nationally
and internationally, and was guest faculty at Sarah Lawrence College from
1994-95. Part of his visual work, Home, has appeared in 2WICE magazine.
In 2001, he was honored with a BESSIE for Sustained Achievement in
Performance. His current work includes TheForestProject: a series of solo
collaborations with various invited artists, an ARM Fellowship in Dance &
Technology and the final section of Ralph Lemon's Geography Trilogy,
House, premiering Fall 2004. He is on the boards of Bebe Miller Company
and Dance Theater Workshop. The other side of his life involves being a
database consultant for various companies and his interest in papermak-
ing/book arts. He holds a degree in Liberal Arts from SUNY Purchase.
David would like to send a big holla to Team Afro and The Kitchen for all
the love, energy and support throughout this project. Special love to
Raphael, my father.



Bill Toles is a musician, producer and filmmaker. As a composer, in addi-
tion to his work in contemporary music, he specializes in post-bellum
African American roots musics. He has done sound design, musical direc-
tion and/or composing for Black Spectrum ilms, Lisa Jones' Rodeo
Caldonia, Ubu Theatre, NYSE, NEC, NPR Radio Theater, Amiri
Baraka/New Federal Theater, New Voices/ Aaron Davis Hall, Crossroads
Theater, Brown University's Rites & Reason Theater/American Theater
Festival, Diane Mcintyre/Olu Dara, Def DanceJam, Judith Jackson, Latino
Experimental Fantastic Theatre and the Audelco Awards. He is currently
collaborating as sound designer on Marlies Yeaby & Craig Harris' Brown
Butterfly and sound desigher and composer with Sekou Sundiata'sblessing
theboats, both touring in 2003/04.

In film, he has scored several recent documentaries, including Paul
Robeson:Here I Stand, produced for PBS/American Masters and premiered
February 1999, directed by St. Clair Bourne and winner of the Strand
Award for Best Documentary from the International Documentary
Association; and Innocent Until Proven Guilty, directed by Kirsten Johnson,
which was invited to the 1999 Berlin Film Festival and won an Honorable
Mention at the 1999 Urban World Film Festival. Innocent can be seen on the
HBO Signature channel. He has also sound mixed and contributed to the
score of the new film Hughes' Drean Harlem, directed by Jamal Joseph,
which debuted on the Black Starz Movie Channel in September, 2002. This
year he has done sound design for the award-winning short Like Twenty
Impossibles by Annemarie Jacir, which has been invited to the 2003 Cannes
Film Festival as an Official Selection of The Cinefoundation, as well as
being nominated as a regional finalist in the 2003 Student Acadamy
Awards. His film directing debut--Wanderlust--is set to premiere in 2003.

As a producer, musical director, guitarist, tour producer, manager and
engineer, he
NdegéOcello, Caron Wheeler, Living Colour, Screaming Headless Torsos,
Diana King, Atlantic Starr, Noel Pointer, The Black Rock Coalition
Orchestra, Toshinobu Kubota, Word: Life Spoken Word Conference &
Cyber/Simulcast, The Tongues of Fire Choir and Craig Harris and Sekou
Sundiata's opera UDU, on stages from the Tokyo Dome, Montreux, Vienna,
North Sea, Pori and Nice Jazz Festivals to Glastonbury, Rosskilde and
major clubs and arenas across the U.S.

has worked with Arrested Development, Me'Shell

Afrofuturistic is his theatrical debut as a producer.



Vote now...
Stand up and applaud your favorite contemporary dance

performance and/or work by nominating it for Time Out New York'sfirst-
ever Dance Audience Award, to be presented at the 2003 Bessie Awards.

The recipient will receive a $l,000 check and $2,500 worth of
advertising in Time Out New York. Consideration is open to all
contemporary dance performances by independent artists in New
York City during the 2002 season (July 2002 through June 2003).

To nominate your favorite performance and/or work
please visit the following website:

www.timneoutny.com/audienceaward



THE KITCHEN GRATEFULLY ACKNOWLEDGES THE
FOLLOWING INDIVIDUALS as of 5/03

SROS Directors
CristinaEnriquez-Bocobo& Cody Smith
Arthur and Susan Fleischer, Jr.
Oliver and Joan Gayley
Elizabeth Kahn Ingleby
Frances Kazan
Yoko Ono Lennon
Dr. Catherine Orentreiclh
John G. Roche
Robert and Melissa Schiff Soros
Wilard B. Taylor and Virginia Davies
Thea Westreich and Ethan Wagner
Robert Wilson
Dick and Franny Heller Zom

Kathleen and Roland Augustine
Leslie and Buzz Burlock
Eric Colombel
& Andrea Soros-Colombel

Moly Davies
Fiona & StanleyDruckenuniller
M. Steven & Wendy Langman
LawrenceLuring & LeslieAlexander
Iris & James Marden
RaymondJ. McGuire
S.Daniel Melita and Christy Santimeyer
PeterMensch and Melissa Meyer
Annette C. Merle-Smith
John and Charlotte Parkinson
Marlene S. Schiff
Ruth Lande Shuman
Jonathan& Jennifer Allan Soros
Ann Tenenbaum & Thomas H. Lee
Karen and Henry Thome

Benefactog
Rod Alberts
Robert Apfel and Jai Imbrey
Jody andJohn Amhold
Tom & AndiBermstein
ThomasA. Blumberg
Thomas andKamala Buckner
Constance Caplan
Joanne Leonhardt Cassullo
Betsy and Alan D. Cohn
Paula Cooper
Jasnin and Kenneth Cowin
JamesDinanandElizabeth Miller
Alan andElisabeth Doft
Maurizio Donadi
Aaron Etra
Janet and George Felleman
SusanK. Freedman & Richard J. Jacobs
Stephen and Barbara J. Freidman
Phuip Glass
Agnes Gund and Daniel Shapiro
Marty and David Hamanoto
DouglasHand, Jrc andKatieZom*c
David and Kathryn Moore Heleniak
Marieluise Hessel/Dasein Foundation
Muray Hidary
ZsuzsannaKarasz and John Lipsky
Arhur S. and Susan W. Kaufinan
Willian Kistler

Guna &Robet Mundheim
Jack and Helen Naslı
Jack Nusbaun and Nora Ann Wallace
John Rockwell and Linda Mevoraclh

NyeTim
Donald Pels and Wendy Keys
Mr, & Mrs, Dale J.Precoda
Jackie Reses
Diana and Jonathan E. P. Rose*
Marilyn and Ralph Saltus
Lee and Elaine Sargent Elnan
Lea Simonds
Arnaliese Soros
Robert Steinman and Hillary Klotz*c
Leila and Melville Straus
James Tague*
Oakleigh Thome
A. Robert Towbin
Ruth and Nonan Zachary*

Parotg9
Diana Carulli
Jill R. Cohen and Nonnan Siderow*
GerardConn & Carol Yorke
Sage and John Cowles
Andrea Cunninghaim
Barry Friedberg
Diane and Blaine Fogg
bbnGiman
Goldberg/Nash Family Foundaion
Peter Hirschberg
Charley Huebner
Mr. & Mrs. LeeHuebner
Robert and Janet Kardon
Jennifer Clayman Langer
Sylvia Martins
Mark & DaraPeribinder
Marian Pillsbury

Sits, PipilottiRist
Mr. & Mrs.NicolasRohatyn
Clitford & BetsyRoss
Tom &SuzanneRowland
Joyce Pomeroy Schwartz
Cndy Sherman
Frederick Shennan
Andrew Solomon
Paul & DaisySoros
John Steigerwald
David Steinhardt
Pat Steir and Joost Elfers
Sue Stoffcl
Kent and Liz Swig
Laurie Tisch Sussiman
Mikki Wesson

Deborah Berke and Peter D. McCann
William Bemhard*
Louise Bourgeois
Kathleen and Henry Chalfant

CoppingerElizabeth

Virginia Dwan*

Edward Albee
Sally Avery
Faith Bemhardt
Lois Bianchi
Alicia Bliffeld*
Sadie Bridger
Constance and Fuller Cowles
Diana Carulli and Bryan Dunlap
Katrina Cary
Timothy DeBaets
David Fanger and Martin Wechsler*
Sondra & James Farganis
Susan and Bart Ferris
Gisela and David Gamper
Sunny Goldberg
Jane Hammond
Hebe Joy*
DougKeeve
Richard Kessler & Debbie Ferraro
Peggy Kriegel
Steven Lavine
Mr. & Mrs. Robert D. Lilien*
Ran Nahınias*
Nancy Olnick & GeorgeSpanu
Robert Pesner & Rachael Bickhardı*
David and Leslee Rogath*
Steve Sachs
Edwin Schlossberg
Peter Sotos
Martin and Phyllis Van Dyne
Cynthia and David Watson*
Círistina YangandChristopher Waick

George Adams
Oliver Allen
AlanBaldachin *c
Francis F.L. Beatty
Olivia Bernard
Melinda Buie
Landry Butler
Sherman Clarke
Merce Cunningham
Richard B. D'Ālbert
Philip B. and Diana Fisher*
Jack G. Jones
David Kaufman*xc & Stacey Mark*c
Sirus and Elise Kenani
RobertKrones
Stephan Koplowitz and Jane Otto
An jali Kumar & ATul Shanna"*
Golan Levin*c
Robert D. Lilien
Joan Malin
Jonathan D. Secor
Christel Sorin*
Marc and Debra Stern

&W.PatrickBins Archive'Tipton*Donors
Susan G. Jacoby

David J. Greenwald
Jack Hidary
Dan Hurlin & Kazu Nakaınura*

Rod and Caroline S. Keating
Joshua Latenan*c and Dierdre Ward®ic Shelly and Joel Mallin
FrancesLewis

Wemer Kramarsky
Sandy Krieger

Joan W. Lindley*
LeilaHadleyand Henry Luce, IIl*
Stan and Joanne Marder

Andrew Nonan
Phillip and Tracey Riese
Rona and Richard Roob
Albert Yu

Arthur S. and Susan W. Kaufman
Richard & Paınela Kramlich
William Lauder
Joan W. Lindley
Leila Hadley Liuce
Peter Mensch & Melissa Meyer
Mark Swartz
Jonathan & Jennifer Allan Soros
Leila and Melville Sraus

•MEMBER of The Kitchen
** JuriorCouncılMember

As a non-profit organization, The Kitchen's continued vitality depends on the generosity of its
contributors, whose donations are 100% tax deductible. Please call Kerry Scheidt in the development office at

212-255-5793 x 20 to discuss the benefits of becoming a donor or to establish a corporate match for your
contribution. All checks can be sent to Attn: Kitchen Contributions, 512 West 19th Street, NYC 10011



THE KITCHEN GRATEFULLY ACKNOWLEDGES THE FOLLOWING
CORPORATE, FOUNDATION, AND GOVERNMENT SPONSORS

as of 5/03

S100,000+
New York State Council on the Arts,

a State Agency

$50,000-99,000
Anonymous

$25,000-49,999
The Mary Flagler Cary Charitable Trust
The Horace Goldsmith Foundation
The Mertz Gilmore Foundation
The National Endowment for the Arts
New England Foundation for the Arts
New York Arts Recovery Fund/

Doris Duke Charitable Foundation
The Overbrook Foundation
The James E. Robison Foundation
Trust for Mutual Understanding

$10,000 - $24,999
Altria Group, Inc.
Arnhold & S. Bleichroder Advisers/

Natexis Bleichroder
Bloomberg
Brookfield Industries, Inc.
The Cogitare Foundation
The New York City Department of
CulturalA fairs

The Fan Fox & Leslie R. Samucls Foundation
Fried, Frank, Harris, Shriver & Jacobson
The Greenwall Foundation
HSBC Bank USA
Meet The Composer
National Academy of Recording Arts & Sciences
The Rockefeller Foundation
The May & Samuel Rudin Family Foundation, Inc.
Starry Night Fund

The Kitchen benefits from Materials for the Arts,
a program of the NYC Department of Cultural Affairs/NYC Department of Sanitation.

$5,000 - $9,999
The American Express Company
Axe-Houghton Foundation
The Live Music for Dance Program

of The Mary Flagler Cary Charitable Trust,
administered by the American Music Center

The Aaron Copland Fund for Music

The Center for Arts Education
Morgan Stanley

S500 - $4,999
The Arnhold Foundation
Arts International
Milton and Sally Avery Arts Foundation
The Cowles Charitable Trust
The Experimental Television Center
The Harkness Foundation for Dance
Marpillero Pollak Architects
Beth Nash Joshua Nash Charitable Trust
The NYS Office of Parks, Recreation and

Historic Preservation through the offices of
State Senator Thomas K. Duane and
Assemblyman Richard N. Gottfried

The New York Times Company Foundation
The Virgil Thomson Foundation, Ltd.
The Isak and Rose Weinman Foundation

NYSCA



Become a
Support The Kitchen and receive:

Artist/Student $30 or Individual $40
20% otf all Kitchen tickets until May 2003

Noservice fee for redit card orders (excduding Ticketweb)

Membership to Kitchen Hot Plate (weekly email updates)

Half-price tickets for TV Dinners

Family $50

Two free tickets to an Open Kitchen event

20% off all itchen tickets until May 2003

No serice fee for credit card orders (excluding Ticketweb)

Membership to Kitchen Hot Plate (weekly email updates)
A "behind the scenes' tour of our theater with Open Kitchen curator,

Treva Offut.

Join at the donor level and receive:

Supporter S100 ($70 tax-deductible)
Individual Benefits, plus a pair of tickets to any Kitthen performan

and invitations to post-pertormance receptions
Associate s250 ($200 tax-deductible)
Plus the Kitchen House Bend CD, featuring Kitty Bıazelton,

Craig Harris, and David Krakauer.

Patron $500 (S400 tax-deducible)
Plus a limited edition 10th Anniversary

Robert Longo Print.

Benefactor $1,000 (S850 tax-deductible)
Plus a copy of Laurie Anderson by Roselee Goldberg, signed by th

arist and the author.

Sponsor $2,500 ($2,350 lax-deductible)
Plus a newly restored video in The Kitchen Archive dedicated to yc

Curetor $5,000 (54,850 taxr-deductible)
Plus invitations to perfomances in private homes

Forefront of the Avant-Garde $10,000 ($9,630 tax-deducible)
Plus two tickets to The Kiichen's Spring Benefit
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exp. date For donor benefit information:
Kerry Scheidt at 212-255-5793, ext. 20
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S12 West 19th Street
New York, NY 10011
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( the kitchen
Center for Video, Music, Dance,
Performance, Film and Literature

Elise Bernhardt, Executive Director

Curators
John King, Music
Christopher Mclntyre, Associate Music
Sarah Michelson, Associate Dance &

Performance
Dean Moss, Dance & Performance
Treva Offutt, Education & Outreach
Linda Yablonsky, Guest Literature Curator
Christina Yang, Media Arts

Administration
Keith Ashby, Building Maintenance
Robert Bischoff/Silvia Ricci,

Designer/Web Master
AssociateMichael Chagnon, Marketing

Isabelle Deconinck,
Director of Press & Marketing

Nicole Fix, Bookkeeper
Tom Keenoy/Radius Design, Graphic Design
Jason Marchant, Information System Manager
Jen Miller, Development Assistant/

Special Projects
Shaun Rance, Assistant to the Director/

Office Manager
Kerry Scheidt, Development Associate
The Bookkeeping Company
Stephen Vitiello, Archivist
Sacha Yanow, Operations Manager

Production
Jonathan Belcher, Technical Director
Drew Edwards, Box Office
Carol Ann Feeley, Production Assistant
Michelle Moskowitz and Leigh Fagin,

House Managers

Interns
Leesa Abahuni, Nicole Abahuni, Edward Doty,
Macarena Mardones, Megan Palaima,
Ling-ling Yang

Board of Directors

Philip Glass, Chairman
Robert Soros, Chairman Emeritus

office of the President
Molly Davies, President
John Parkinson, Il, Vice-President
Franny Heller Zorn, Vice-President

Elizabeth Kahn Ingleby, Vice-Chairman
Frances Kazan, Vice-Chairman
Melissa Schiff Soros, Vice-Chairman
John Roche, Treasurer
Oliver G. Gayley, Secretary

Laurie Anderson, Elise Bernhardt,
Julie Graham, Caroline S. Keating,
Gary E. Knell, Jane E. Kosstrin, S. Daniel Melita,
Meredith Monk, Catherine Orentreich,
Ruth Lande Shuman, Willard Taylor

Director Emeritus
Arthur Fleischer, Jr.

Honorary Directors
Frances Lewis
Leila Hadley Luce
Robert H. Mundheim
Guna S. Mundheim

Advisory Board
RoseLee Goldberg, Steve Greco,
Jane Kramer, Harvey Lichtenstein,
Norman Zachary
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Brochure by Radius Design.
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