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Mocne gByxneTHen naysbl, Bbi-
3BaHHOW BCEMUPHOW NaHAeMUNEN,
dectmeanb NET Bo3Bpawiaetcs

K MOCKOBCKUM 3puTensim. Ero npo-
rpaMmma UKCUpyeT TO COCTOAAHNE
€BPOMNericKoro TeaTpa, B KOTOPOM
OH BCTYMnuJ B 3Mnoxy Bceobuien
TYPOYNEHTHOCTU N HEN3BECTHO-
CTU. XyOOXXHUKW paHbLUe apyrx
YyBCTBYIOT MPUBNMKEHME TaKNX
NOTPACEHUIA.

Bce kntoveBble cnekTakam npo-
rpamMmmbl Tak U NHa4€ OTMEYEHbI
ATNMKN NpegvyyBCTBUAMN.

Y>xe B nepBOM U3 HUNX, «Tpex ce-
cTpax» Cto3aHHbI KeHHegu, OTKpbI-
BaloLLMX Nporpammy dhecTmnsans,
repon YexoBa NoMeLLEHbl B HA Ha
YTO HE MOXOXMIA MUP, B KOTOPOM
nepeocMbIC/IEHbl U KaTeropumn
BPEMEHWU, N MPOCTPAHCTBA, U Aaxe
cama YyenoBe4yeckasi INYHOCTb. AK-
Tepbl B 9TOM paboTe NnLeHbl L,
1 ronocoB. OHM HOCAT Macku n
KaXyTcsl [BOVHMKAMW Apyr opyra.

«9cce 06 ymunpaHumnm» bopuca
HuKnTHa — 0gnH N3 Ny4yLnx
NPUMEpPOB AOKYMEHTaNIbHOrO
TeaTpa «OT MepBOro n1ua» u 0gHoO
13 CaMbIX JINYHbIX BbICKa3biBa-
HUIA LUBENLLAPCKOIro pexuccepa
n gpamartypra, 3aTparmsaeT Temy
9BTaHa3nn. TO NCTOPUS OTKPO-
BEHHOIO pasroBopa pexmccepa
C yMuMpaLmym OTLLOM, UCcTopus
O TOM, KaK CNOXHO KaXXaomy 13
Hac caoenatb CBOWM «KaMUHI-ayT».

JlntoBckasa onepa «Sun & Seay,
nobenunTenb «A0KOBNOHOW»
BeHeumaHckowm 6ueHHane 2019,

B KOTOpOW 24 nepdopmepa nowT
a cappella, nexa Ha necke, noces-
LieHa nocneacTBnsM N3MeHeHUs
K/MmarTa 1 BeYHOW HeEXBATKe Bpe-
MeHI B 06LLIECTBE HEMPECTAHHOIO
KOHCblOMEpPU3Ma.

A B nepdopmaHce N3BECTHOIO
AaTckoro xopeorpada

MetTe NHreapTceH, kotopyto NET
BMepBble NPUBO3NT B Poccuto,
ncenenyeTcst HOBOE OTHOLLUEHME
COBPEMEHHOI0 M1pa K npobneme
TENeCHOCTN 1 TO, KakK BAUSAET Ye-
NloBevyecKkoe NMbunao Ha CTPYKTypy
06LLEeCTBEHHbIX UHCTUTYLIUIA.

®urHanbHbIM akkopaoM hecTrBa-
na ctaHeT «Farm Fatale» xopowio
3HAaKOMOI0 POCCUACKUM 3puUTe-
nam Gununna KeHa. 3HaMeHUTbIN
bpaHuUy3cKuin pexunccep 6onblue
15 net npobnemaTnsnpyeT Ha
CLEHe 3KONOrM4YeCcKuii akTUBN3M,
a ero nNocTanoKanunTU4YecKuin
«Farm Fatale» nHorga Ha3biBalOT
aHanorom kopabns «fpuHnmnc»

B TeaTpe. MecTo geincTems aToro
creKTakiss — MUp yXxe He [0, a no-
cne katactpodsbl. Kakum byaoet
9TOT MUP, HaM pacckaxyT crek-
Taknwn cnepyowmx dectmeanemn.

MapuHa [aBbigoBa

PomaH [omxaHckuni



After a two-year-long pause due to
the global pandemic, the NET Fes-
tival returns to Moscow audiences.
This year's program captures the
current state of European thea-
tre, brought about by this age of
turbulence and uncertainty. Artists
are the first to feel the approach of
such shocks.

All of the key performances in the
program are full of these premoni-
tions in one way or another.

In just the first among them, Su-
sanne Kennedy's “Three Sisters”,
the festival's opening performance,
Chekhov's protagonists are placed
in a world like no other where the
notions of space, time and even
human identity are reimagined.
The actors in this work are de-
prived of their faces and voices.
They wear masks, seeming to
become each other’s doubles.

Boris Nikitin's “Attempt on Dying”
is one of the best examples of
“first-person” documentary theatre
and one of the Swiss playwright
and director’s most personal
pieces, concerning the subject of
assisted suicide. This is a story of
the director’s frank conversation
with his dying father, about how
hard it is for every single one of us
to “come out” in our own way.

The Lithuanian opera “Sun &
Sea”, winner of the “pre-COVID"

Venice Biennale 2019, featuring

24 performers singing a cappella
while lying on the sand, is dedicat-
ed to the consequences of climate
change and the eternal lack of time
in a society gripped by endless
consumerism.

And in a performance by famous
Danish choreographer Mette
Ingvartsen, in Russia for the first
time thanks to the NET Festival,
she studies the modern world’s
new relationship to the problem of
physicality and how human libido
affects social institutions.

The festival finale will be Philippe
Quesne’s “Farm Fatale”, a director
already well-known to Russian
audiences. For more than 15 years,
the famous French director has
been staging problematizations

of environmental activism, and his
post-apocalyptic “Farm Fatale” is
sometimes called the theatrical
equivalent of Greenpeace. The set-
ting of the performance is a world
not pre-, but post-catastrophe.
What will that world look like? The
performances of our future Festi-
vals will show us.

Marina Davydova

Roman Dolzhanski
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PACINMNCAHINE

SUSANNE 9.11 20:00
KENNEDY  10.11 20:00
TPVI CECTPbI [Bopey, Ha Ay3ae,

nn. Xypaenesa, 1

Palace on the Yauza,
pl. Zhuravleva, 1

TPAEKTOPMA 10.11 20:30
MY3bIKW Ky Mutabor,

LLlapmnkonoawmnHmkosckas yi.,

HORROR VACUI 13, cTp. 32
Mutabor Club

Sharikopodshipnikovskaya ul.,
13 str. 32



SCHEDULE

SUN & SEA

© Martynas NorvaiSas

19.11

o 20.11

' 21.11

19:00
20:00
21:00
22:00
23:00

19:00
20:00
21:00
22:00
23:00

19:00
20:00
21:00
22:00
23:00

Opyras cueHa TeaTpa

CoBpeMEHHMK,

YuncronpygHbiia 6yn., 17

“Drugaya” stage,
Sovremennik

Chistoprudny bul., 17



10

TEATP 25.11 20:00
BSAIMHDIX 56 11 17.00
AENCTBUNI 2100

XONMOAOHAA BONHA 2741 17:00
21:00

28.11 17:00

21:00

Mysewn-mactepckasa Omutpus
Han6anpana, Teepckasn yin., 8/2

Dmitry Nalbandyan’s Studio
Museum, Tverskaya ul., 8/2

© Marc Domage

ANEKCAHOP 26.11 20:00
BAPTAHOB, 27.11 20:00
I'O" I/lﬂ LleHTp nmeHun Be. Menepxonbaa,
CABMKOB-  =omn”

c KAH Novoslobodskaya ul., 23
YTEHKA



BORIS 112 22:00
N I KITI N Online, netfest.ru

9CCE 3.12 19:30
OB YMUWPAHU
412 19:30

22:00

Manas cueHa Teatpa Hauuni,
[MeTposckun nep., 3

Theatre of Nations, Small stage,
Petrovskiy per., 3

METTE 10.21 20:00
INGVARTSEN 11.12 20:00

21 12.12 20:00

LleHTp nmeHn Be. Menepxonbaa,
Hosocnobopckasn yn., 23

The Meyerhold Center,
Novoslobodskaya ul., 23

PHILIPPE 16.12 19:00

QUESNE 22:00
FARM FATALE Teatp Et Cetera, ®ponos nep., 2

Et Cetera Theater, Frolov per., 2



SUSANNE
KENNEDY

Cro3aHHa KeHHeam

DREI
SCHWESTERN

Tpw cecTpbl




OBopey Ha flyse, Palace on the Yauza

nn. XXypaBsnesa, 1 pl. Zhuravleva, 1
MpononXnTenbHOCTD: Length:
1 yac 20 MUHYT 1 hour, 20 minutes

9.11-10.11

20:00

© Nikolaus Ostermann
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lMoctaHoBka Volkstheater (AscTpuis)

lactponu criektakas npovigyt

B pamkax foga lepmaHun

B Poccuin 2020/2021 The tour takes place as part of the

npwu nogaepxke ére-ViHctutyta German Year in Russia 2020/2021
with the support of Goethe-Institut

Produced by Volkstheater (Austria)

[lpy cogevicTBu ABCTPUVICKOro
KY/IbTYPHOIro ¢hoopyma In cooperation with

o CIOHCOPCKOV MOAAEPXKE the Austrian Cultural Forum

AO «PavichparizeHb6aHK» Sponsored by Raiffeisenbank JSC

13






lMoka obuiecTBO NepexnBaeT
notpsiceHust, Mawa, Onbra n Npu-
Ha yNopCTBYIOT B CTpaxe nepeq
KOHEYHOCTbIO XWN3HM, CTPAXe, 4To
HNYEro HNKOrga He U3SMEHUTCS.
Knaccunyeckunx «Tpex cectep»
AHTOHa YexoBa yacTo nHTepnpe-
TUPYIOT Kak CBUAETENbCTBO ynaaka
[OPEBONOLMOHHOI0 6yp>XXyasHoro
obuiectsa. CHoBa 1 cHOBa rnaB-
HbIX FEPOEB BbI3bIBAKOT Ha CLEHY,
4YTOObl NOCMOTPETb, Kak My4YunTENb-
HO OHW XaxayT n3baBnTbCS OT
CBOEro HaCTosILLEro.

Cio3aHHa KeHHenum xo4eT ocBO-
60OuTb cecTep OT HecbObiBLLENCA
TOCKW 1 npeanaraet USMeHUTb
TOYKY 3PEHUA: YTO ec/n Bpemsa —
9TO Kpyr, N Mbl ByaeM NpoxmeaTb
KaXabll OTAENbHbIA MOMEHT
HaLLEen XN3HW CHoBa 1 cHoBa? [1ns
Hwvuwe noes Be4HOro Bo3BpalLe-
HWNA 03Ha4vana, YTo MHOrokpaTHoe
NOBTOPEHWE YTBEPXKAAET NPOUN30-
wepwee. Ecnu 661, cnegysa Huuwe,
Mbl 6€CKOHEYHO NOBTOPSANN CBOIO
>XXN3Hb, CTann 6bl Mbl MPUHNMATb
apyrue peweHuns? Yto Hamu
pykoBoauT? XXenaHme KoHTponu-
poBaTb byayllee Nnu cTtpemneHmne
K ocBObOXAEHMNIO?

B ycnoBuax naHgemMum B3rnsg,
KeHHeawm Ha 3aumknnBaHmne

1 3aMKHYTOCTb TPEX CECTEP CTas
6onee B3pbIBOOMNACHbIM. Ta
rpaHb CMbICNa He 3aknafbiBanacb
B NpoLiecce co3faHuns crnekTaks,
HO 0COBEHHO pacKpbliach TEMEPb.

Cio3aHHa KeHHeaw y>xe HECKObKO
NET AepXUTCs B CTaTyce «3Be3Mbl
HEMELIKOA3bIYHOW CLIEHbI», ee
npemMbepbl MOMEHTAJIbHO CTa-
HOBSITCS XeO/laiHepamm Befy-
LWMX EBPOMNENCKNX hbecTrBanei.
PaboTtas B NOCTryMaHUCTNYECKOW
acTeTunke, KeHHegm obpallaerca

K (peHOMeHaM CO3HaHuS, UCKYC-
CTBEHHOrO MHTEN/IEKTa, OTKa3a oT
cyobekTHOCTU. AKTEpbI B ee pabo-
Tax oTYy>XKAakTcs, N1LakoTCs 1L
n ronocos. Ha nomouwb pexucce-
py NPUXOAAT Macku, OBOVHUKA

1 U pPOBbIE TEXHONOMN BO BCEM
X MHOroo6pasunu.

While society is in a state of up-
heaval, Masha, Olga and Irina per-
sist in fear of their own finitude and
fear that their lives won’t change.
The classic “Three Sisters” is often
interpreted as evidence of the dec-
adence of pre-revolutionary bour-
geois society. Again and again the
protagonists are called onto the
stage to see how they long to be
able to escape their presence.

Susanne Kennedy wants to free
the sisters from their unfulfilled
longing and suggests a change

of perspective: What if time is

a circle and we will live every
single moment of our lives again
and again? For Nietzsche, the idea
of eternal return meant always be-
ing ready — absolute affirmation.
If, following Nietzsche, we lived as
if we had to repeat life endlessly,
would we make other decisions?
Influenced less by the desire to
control the future than by the de-
sire for liberation?

Under the conditions of the
pandemic, Kennedy's view of the
“Three Sisters” and their imprison-
ment in the repetition has become
even more explosive. Without this
horizon of meaning having already
been taken into account when this
production was created.

For several years now, Kenne-

dy has been considered a “star

of the German-language stage;”
her premieres instantly rocket to
the headlines of leading European
festivals. Working in a post-hu-
manist aesthetic, Kennedy looks to
the phenomena of consciousness,
artificial intelligence and a rejec-
tion of subjectivity. In her works,
actors are alienated, deprived of
their faces and voices. The direc-
tor’s vision is augmented by masks,
doppelgangers and a varied host
of digital technologies.

15
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Cro3aHHa KeHHegn,

murepsbio Npanc MNMayann
Ana xypHana Glamcult:

«B npounsBeneHnn HYexosa MeHs NpmBekna naes co-
ObITIMHOM NETNN, 3aKOJIbLLOBAaHHOCTW MPOUCXOASLLErO.
MbI NpmBbIKIN pa3 3a pa30M CMOTPETb OOHU U Te Xe
Knaccmyeckme nNbechbl B TeaTpe — Hanpumep, “Tpn
CEeCTpbl”, MHOXECTBO pa3 NoCTaBNeHHbIE MO BCeMy
Mupy. Ho MHe 6bIN0 MHTEPECHO B3MAHYTb Ha TOYKY
3PEHNS HE TONbKO CaMUX TPEX CecTep, HO 1 Nybnuku:
Mbl 3HaeM, 4TO OHU He [obepyTca oo Mocksebl, 1 BCe
paBHO NpoAomkaemM HabntoaaTb 3a 9TUM 6eCKOHeu-
HbIM MOBTOPEHMEM. DTO O4apPOBasi0 MEHS B TOM YMCe
6naropaps Huuwe v ero naee BeYHOro BO3BpPaLLEHUS:
€CN AeMOH MPUXOAUT K BaM HOYbIO 1 FOBOPUT, YTO Bbl
LOMKHbI MPOXMBATb CBOK XU3Hb CHOBA N CHOBa — 3TO
CTaHEeT /19 BaC KOLIMapOM WAu Bbl MPUMUTE CBOO
cyapby? A pelwumna ncnonb3oBaTb STOT PyHAAMEHTaNb-
HbII1 BOMPOC, KOTOPLI Mbl BCe A0/KHbI 3aaaTh cebe,

B KQ4eCTBe OTNPAaBHOW TOUKIN 4S5 TPEX CECTEPY.

Susanne Kennedy,

interview by Grace Powell
for Glamcult magazine:

“What drew me to Chekhov'’s piece initially was

the idea of the loop. In the theatre, we get to see
classics over and over again, just like “Three Sisters”;
it's been shown all over the world ever since he wrote
the play! For me, it was interesting to take the perspec-
tive of not only the “Three Sisters” themselves but of
the audience, because we know that we are going to
see them not getting to Moscow, and what we are see-
ing is them stuck in an eternal loop. This fascinated me
because of Nietzsche, and his idea of the eternal return
(the concept that if a demon comes to you at night and
tells you that you have to live your life over and over,

is that a nightmare or do you embrace it?) | thought
about using this fundamental question that we all have
to ask ourselves and use it as a starting point for

the three sisters.”




© Jan Versweyfeld

Pexuccep: CiozaHHa KeHHeaun

XyAOXXHMNK-NOCTAHOBLYMK:
JleHa HbloToH

XyAo)XXHWK nNo KocTIoMaMm:
Tepesa Bepro

CayHa-awn3aiinH
m o6paborka ronoca:
Pnuappg AHcceH

Bugeo: Pogpuk Bupcrtekep

XyAo)XXHMK No CBeTY:
PanHep Kacnep

TBopueckas Konnaéopauywns:
Prnyappg AHceH, Pogpuk bupctekep

OApamartypr: XeneHa OkkepT

Ncnonuuntenu:

Mapwus poTod, LLUTeddn KpayTu,
BeHnbsmuH Papxxannyp, Yee Pobek,
MaptuHa WnuTtuep, AHHa Mapus
Ltypm, NoHTep BugepLusumHrep,

a Takxe CrosaHHa LLIéngopdep

n Bpurut Ctummep

Directed by Susanne Kennedy
Stage designer: Lena Newton

Artistic collaboration:
Rodrik Biersteker, Richard Janssen

Costumes: Teresa Vergho

Sound design and voice
assembly: Richard Janssen

Video: Rodrik Biersteker

Lighting design: Rainer Casper
Dramaturgy: Helena Eckert

With Maria Groothof, Steffi Krautz,
Benjamin Radjaipour, Uwe Roh-
beck, Martina Spitzer, Anna-Maria
Sturm, Glnther Wiederschwinger

as well as Susanne Schondorfer
and Birgit Stimmer

19



TPAEKTOPUA
MY3bIKI

HORROR VACUI




Kny6 Mutabor,
LapnkonogumMnHnNKoB-
ckasa yn., 13, cTp. 32
ﬂpo,qomKMTen bHOCTb:

1 yac 40 MmnHyT

AyamnoBun3ayanbHbIVi KOHLEPT C y4acTu-
eM BUeoXy4oxXHMKa JlnnnesaHa
(fepmanus/Vipnangus), kyparop —
ApwmaH lysaH (Poccus)

[lpoeKkT komnaHum
«Tpaektopusi My3bik»

B pamkax loga lfepmarHun
B Poccum 2020/2021 npw noggepxke
[éte-VIHCcTnTyTa

Mutabor Club
Sharikopodshipni-
kovskaya ul.,

13 str. 32

Length:
1 hour, 40 minutes

10.11

20:30

© Lillevan

2020 i /x\ 2021

roa rePMAHUM B POCCHMMN

€ e

Audiovisual concert featuring the video
artist Lillevan (Germany/Ireland), curat-
ed by Arman Gushchyan (Russia)

Project by Trajectory of Music

As part of German year
in Russia 2020/2021,
with the support of Goethe-Institut



ApwmaH lNywsan,

KypaTop npoeKTa:

«TepMuH horror vacui BOCXoouT K apuCTOTENIEBCKOMY
nocTynarty “npmpoga He TepnuT nycToTbl”. Ero yacto
ynoTpebnsoT Kak 0603HaAYEHNE CTUNNCTNYECKON
0COBEHHOCTN, CyLLIeCTBOBABLLEN B UICKYCCTBE OT
npesHero ErvnTta oo Haluvx gHen: 3anonHATb BCe
NPOCTPaAHCTBO XyA40XECTBEHHBbIMU aNEMEHTaMu,

He ocTaBnAs NycToT. B aToM cTpemMneHum Mol
CNbILIXM ABa NPOTUBOMOMOXHbBIX MOTVBa — Kak
9K3MNCTEHUMANbHbIM CTPax NycTOTbl, TaK 1 U36bITOK
TBOPYECKOro NoTeHurana, MaTepum 1 SHEPrUn.
VIMEHHO NOSTOMY OH B3AT KakK JIENTMOTUB CEPUN
KOHLIEPTOB U NIEKLNI O NpUpoae TBOpYECTBa.

AyamoBusyanbHbili KOHUepT Horror Vacui 3anonHser
aKyCTU4YeCKOEe 1 BU3yaslbHOE NPOCTPaHCTBO
NAacTM4YeCKUMm, 3ByKOBBIMU U LLYMOBbIMU
obbekTamu. MNMnactmka abcTpakTHbIX BU3yasbHbIX
duryp JlnnnesaHa, BxogsLLasi co 3ByKOM B ANaOr,
ewle 6onee ycunmeaet addekT pmnsnyeckoro
NPUCYTCTBUS MY3bIKI».

Arman Gushchyan,

project curator:

“The term ‘horror vaciu’ harkens back to the
Aristotelian postulate, ‘nature abhors a vacuum’.

It is often used to define a stylistic tendency that

has existed since Ancient Egypt: filling the entirety

of a space with artistic elements and leaving no

spot empty. In this desire, we can see two opposing
motifs: an existential fear of emptiness and an excess
of creative potential, material and energy. This is

why we chose to use it as the leitmotif for our series
of concerts and lectures on the nature of creation.

The audio-visual concert Horror Vacui will fill its
acoustic and visual space with movement, sound and
noise objects. The movement of Lillevan’s abstract
visual shapes, appearing alongside sound and
dialogue, will further enhance the sense of music'’s
physical presence.”



Mporpamma:

AnmuTtpuin KypnsaHackwuia
«unsolvable acoustic cases»
05 anbTa U NanB-91EeKTPOHMN-
Ku ¢ Bugeo-aptom JlmnnesaHa
(2021/2021).

MwvpoBasi npembepa

ApmaH lNywax

[V ] pnsa BnonoHyenwn v nane-anek-
TPOHUKW ¢ BUaeo-apTom Jlnnnesa-
Ha (2012/2021).

MwpoBas npembepa

Mwnxaanb bannb
«along» pnsa rutapbl, nanB-BNAe0
1 3ByKOBOW AopoxKu (2011)

Anexcangp Ly6epT
«Weapon of Choice» gnsa anbrta,
CEeHCcopa, NarB-3NEKTPOHUKN

1 nams-sugeo (2009).
Poccuickasa npembepa

Mwnxaanb bannb

«Batterie» ona ynapHom yctaHoOB-
KW, 3BYKOBOW 1 BUAEO OOPOXKN
(2003).

Poccuiickas npembepa

NcnonHuntenn:

INnnnesaH, Buaeo-apt

Ceprein lNMontaBckuia, anbTt

KOnua MuryHoBa, BMONoHYeNb
Anekcen NoTtanos, anekTpormntapa
Omuntpuin Bnacuk, yoapHble
Anekceln HapgxapoB, a/1eKTPOHMKA

ApmaH [ywisiH, anekTpoHuka

Program:

Dmitri Kourliandski
“unsolvable acoustic cases”
for viola, live-electronics, with
a video-art work by Lillevan
(2021/2021). World premier

Arman Gushchyan

[V ]for cello, live-electronics,
with a video-art work by Lillevan
(2012/2021).

World premier

Michael Beil
“along” for guitar, live-video
and tape (2011)

Alexander Schubert

“Weapon of Choice” for viola, sen-
sor, live-electronics and live-video
(2009).

Russian premier

Michael Beil

“Batterie” for drumset, audio and
video fixed media (2003).
Russian premier

Performers:

Lillevan, video-art

Serge Poltavsky, viola

Yulia Migunova, cello

Alexey Potapov, electric guitar
Dmitri Vlassik, drums

Alexey Nadzharov, electronics

Arman Gushchyan, electronics
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BOPNC
IOXAHAHOB

Boris Yukhananov

BbICTABKA

«KATABACWC.
BECDbI»

Exhibit: Katabasis. Demons




AnekTporteartp Electrotheatre

CTaHmncnaBcKmia, Stanislavsky,
Teepckasn yn., 23 Tverskaya ul., 2
Bxopn Ha BbiCTaBKy CBOOOAHbI Entrance to the exhibition
B Yacbl paboTbl hore is free of charge during

OnekTpoTteatpa CtaHMcnaBckui the opening hours of the foyer

in the Electrotheatre Stanislavsky

13.11-19.12

exxegHeBHO 11:00-22:00
daily 11am-10pm

© Bopuc HOxaHaHOB

S
\' DJIEKTPOTEATP _
CTAHUCJIABCKUM

BbicTaBka-npeseHTaymsi
COBMECTHOIO ripoekTa Kotbycckoro

An exhibit presentation of a joint pro-
rocynapcreeHHoro Tearpa (lepmanusi)  ject produced by Staatstheater Cottbus

v dnekTporeatpa CTaHUCaBCKN (Germany) and the Stanislavsky Elec-
(Poccus) trotheater (Russia)

25



26

© bopwuc HOxaHaHoB



BbicTaBka-npeseHTaums nocesLle-
Ha cnekTako bopuca KOxaHaHoBa
«KaTabacwuc. bechbi», npembepa
KOTOpOro cocrtosinach 25 ceH-
T96pa 2021 roga B Kotbycckom
rocyfapcTBeHHOM TeaTpe (cue-
Horpadwua — CtenaH JlyKbsiHOB,
KocTioMbl — AHacTacusa Hedépno-
Ba, My3blka — Omutpuin Kypnana-
ckui, ppamatypr — Onbra Qepna-
HuHa). CnekTaknb NpeacTaBnseT
cob0on cLUEHNYECKYIO KOMMO3NLMIO
no pomany ®énopa [JOCTOEBCKOro
«becbl» n ogHoMeHHoOW rpadu-
yeckol cepun bopunca HOxaHaHo-
Ba, cocTosLlen n3 86 pabot. Ha
BbICTaBKe, Kpome camom rpacdumye-
cKkow cepuu, byayT npeacTaBneHbl
doTorpaduu n BugeodparmMeHTbl
CrneKTaknsa N aHMMnpoBaHHas rpa-
dwvKa, cozgaHHas BUAEOXYLOXHN-
Kamu inbén CtapunosbiMm 1 Anek-
caHapon ArpmHCKOM cneumranbHO
onsa noctaHoeku. Kpome Toro,

Ha npeseHTauuy CoOCTouTCS
onoxmnTan-penns gucka muntpus
KypnsiHACKoro ¢ My3blKanbHOM
KOMMO3uLmnen, HanncaHHom s
cnekTakns (3anmcb BbIXOOWT Ha
nenbne Kota).

Bopunc KOxaHaHOB — Xy0OXeCTBEH-
HbI pyKOBOAUTENb DNeKTpoTe-
atpa CTaHucnaBcKunii, OCHOBO-
NONOXHUK prnocodrv HOBOW
npoueccyanbHocT. CornacHo
ctpaterum KOxaHaHoBa, TeaTp AoN-
XEH CTaTb MECTOM COefIHEH NS
BCex (hOPM UCKYCCTBA, CBA3AHHbIX
C NPOTSXKEHHOCTLIO BO BpEME-

HW. Ha nepBoe MecTo s Hero
BbIXOAAT HE pe3ysnkTaTbl paboTbl
Kak HEKNI KOHEYHbI NPOAYKT,
CnekTak/b Ha CLeHe, a 3aKOHO-
MEPHOCTU, MO KOTOPbIM XUBYT

1 pa3BMBaOTCS MPOEKThI, poXaa-
HOTCSl CMbICHIbI.

This exhibit presentation opens on
Fyodor Dostoevsky’s 200th birth-
day in the foyer of the Electrothat-
er. It is dedicated to Boris Yukhana-
nov’s “Katabasis. Demons”, which
premiered on 25 September 2021
at the Staatstheater Cottbus (scen-
ery by Stepan Lukyanov, costumes
by Anastasia Nefyodova, music

by Dmitri Kourliandski, text by Olga
Fedyanina). It is a scenic com-
position based on Dostoevsky's
“Demons” and a graphic series

by Boris Yukhananov consisting

of 86 artworks. At the exhibit,

the graphic artworks will be ac-
companied by photographs and
video clips from the performance
and animations created by video
artists llya Starilov and Alexandra
Agrinskaya for the production.

In addition, the presentation will
play host to the digital release of
Dmitri Kourliandski’s album with

a musical composition written
especially for the performance

(on the Kota label).

Boris Yukhananov is the artistic
director of the Stanislavsky Elec-
trotheater and the founding father
of the philosophy of new procedur-
alism. According to Yukhananov's
strategy, theater should be a place
where all time-based art forms
come together. For him, the results
of his work — a stage produc-

tion — as a kind of finished prod-
uct play a supporting role by the
logic by which his projects live and
new meanings are created.
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bopmnc KOxaHaHOB:

«"KaTtabacwuc. becbl” 6binv npoankToBaHbl MHe BecHom 2020. Mpwn
NOMOLLW KUTaMCKOW TyLUWN Ha nTanbsaHckonm bymare Fabriano s
OCYLLECTBWN NyTellecTBre (Ha NPOTAXKEHWW NOJTlyTOpa MecsALEB)

no 86 ctyneHsam cnycka B Aup. Kaxpasa pabota npeacraBnsieT ocoboro
poAa MeCTHOCTb, BUAEHNS KOTOPOW 3aneyaTtneHsbl B rpadumke. Cobbitus,
KOTOpble TaM NMPOUCXOANAT, CBA3aHbI C “6aneTom BoViHbl 6eCOB”, KOTOpPblE
A1 NpoHabnogan B aTOM CryckKe.

Al ¢ yauBneHvem obHapyXxui, 4To K MOEMY NyTELLECTBMIO
npMCoeanHNINCH HEKOTOpble cyllecTBa. OHM NepemeLlanucb

no cTagusiM crycka, pagyst MEHsi CBOMMU 0COObIMI CBOVCTBaMU

M NNacTUKOM N NPUHMMAs aKTUBHOE y4yacTMe B BOMHe-TaHLe,
KOTOpbIM OKa3ancs NpoHM3aH Becb 3TOT Mup. Korga s otnpaBuncs

B NyTELLECTBME, Nepe BpaTamMmu, BeOyLLUVIMU BHU3, KO MHE NpuBsi3anach
ocBobopgmBLIasicA OT Nay4yka nayTuHka. B cyactnvBbie BpeMeHa Moero
OeTcTBa Takme nayTMHKM HasbiBanu “HnTu boropoguupl”. He onuncatb
CNI0BaMU TOT y>Kac, KOTOPbIN 1 UCMbITan 1 3aneyatnen, — yxac oT
TOro, BO YTO NPEBPATUINCH 3TV HUTK, Kakne (poOpMbl 1 O4epPTaHUS OHW
nprnobpenu B Katabasunce. B kakme-T0 MOMEHTbI OHU CTaHOBWINCH
TSKENbIMU BETBAMU, CETKOW, CETLIO, HEPHOW TPaBoW, HepBamMm

aToro mumpa. Hntm boropoguubl NpoHWKan BHyTPb aACKUX CYLLECTB

1 NpopacTann N3 H1X, cBob6oA4HO pasBMBasCh/NepemMeLlaschb

B MPOCTPaHCTBe TaHLUa-BOMHbI Katabacucan.

Boris Yukhananov:

“Katabasis. Demons’ was first dictated to me in the spring of 2020. Using
India ink on Fabriano paper from Italy, | completed a journey (over the
course of a month and a half) across the 86 steps down to Hell. Each
work presents a special kind of place, the visions of which are captured
in graphic form. The events that take place there are connected to the
‘ballet of the war of demons’ that | observed on that descent.

| was surprised to discover that certain creatures joined me on my
journey. They moved along the stages of that descent, delighting me with
their unique characteristics and movements as they threw themselves
into the war-dance which permeated that entire world. When | set off on
this journey, an enormous spider web, free of its spider, attached itself
to me before the gates that led to the downward path. In the happiest
moments of my childhood, these webs were called ‘Holy Mother'’s
threads. It is impossible to describe in words the horror that | felt and
captured: the horror at what these threads had become, the shapes
and outlines they had taken on in Katabasis. At moments, they became
heavy branches, a grid, a net, black grass, the nerves of that world.
These Holy Mother's threads pierced through those hellish creatures
and grew out of them, freely growing/moving in the space of the war-
dance, Katabasis.”



Mpacpumka:
Bopwuc KOxaHaHOB

®dortorpacdumn:
AHppen besyknagHnKoB

Mysbika:
Omutpuin KypnaHackunii

AHnmaynsa:
Vnbsa Ctapwnos,
AnekcaHpgpa ArpnHckas

ABTOp 3aKcno3nym:
CrenaH JlykbsiHOB

© Onumnus Opnosa

Graphics:

Boris Yukhananov

Photos:

Andrey Bezukladnikov
Music:

Dmitri Kourliandski
Animation:

llya Starilov, Alexandra
Agrinskaya

Author of the Exposition:

Stepan Lukyanov
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MoconbcTBO
Jlutosckon Pecny6nukn
B Poccuiickon ®enepaunm

T



Opyras cueHa Tearpa
CoBpeMeHHUK,

YumctonpyaHbin 6yn., 17

CpepnHas NpoJoIXNTENbHOCTb
npocmotpa: 1 vyac

“Drugaya” stage,
Sovremennik
Chistoprudny bul., 17

Average length:
1 hour

19.11 20.11 21.11

19:00
20:00
21:00
22:00
23.00

19:00
20:00
21:00
22:00
23:00

19:00
20:00
21:00
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23:00
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© Martynas NorvaiSas

[MocTaHoBKka KoMaHU
Neon Realism (/lntsa)

lacTponv NpoxogsaT npu cogevicTBum
lNoconberea Jlntebi B Poccuu

Produced by Neon Realism (Lithuania)

Tour takes place in cooperation with
the Embassy of Lithuania in Russia
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MepdopmaHc-onepa «Sun & Seay,
co3faHHas TpeMs INTOBCKNMU
XynoxHuuamm Pyrune bapspxio-
Kalnte, Banson panHunTe u JlInHon
NanenuTte, nonyynna mexayHa-
POLHOE NpU3HaHMeE 32 UPOHUY-
HOe 1 aKTyanbHoe n3obpaxeHne
OCTpbIX NPo6nem, CBA3aAHHbIX

¢ 6ynywmm nnaHetol. B 2019 rogy
Ha 58-11 BeHeumaHckow bueHHane
NpPOEeKT 6bl1 yAOCTOEH BbICLLEN
Harpagbl — «30/10TOro SibBa»

Haxopgsacbk Hap cueHon, 3puTenu
CMOTPSAT BHU3 Ha MNeCYaHbIN MAsK,
3anofIHEHHbIN 3aroparLwmmMm
NtofbMU, MO3anKOW U3 MONOTEHELL,
APKNX KyNasnbHNKOB U UTPpyLLEK

Jlouns MNeeTpotocTn, KypaTop
npoekTa:

«[pepcTaBbTe: Nansilee ConHue,
3aLUMTHbIN KpeM, pa3HOLBETHbIE
nnaBKu, pasropsideHHble Tena. OT-
JObIXatoLLme NeHNBO PaCKUHYNCh
Ha KBagpaTax rnosnoteHeu, [pea-
CTaBbTe AETCKUIA BN3T, CMEX, 3BYK
dyproHa ¢ MOpPOXeHbIM BAanekKe.
My3blKanbHbI PUTM BOJIH, YCIMOKa-
mneatowmn wym npmnbos. LLenect
MNacTUKOBLIX MAKETOB, KPYy>XXaLLX-
csl B BO3yXe, a 3aTeM 6eCLUyMHO
OMyCKalOLLMXCH U MAbIBYLLMX MO
MOpcCKoW rnagwn. [poxoT BynkaHa,
WM caMoneTa, Unu katepa. 3atem
npeacTaBbTe XOP, UCNOSHAOLWIA
1 NMOMynsipHble PafoCTHbIE MECHN,
1 MECHW, NOJIHbIE TPEBOTU U TOCKM,
M NMPOCTbI€ NECEHKN MOYTU HIA

0 yeMm. Ml cpeam Bcex aTux 3By-

KOB — Me[JIEHHbIW CKPWM NCTO-
LieHHOW 3emMnu, B300X».

The opera performance Sun & Sea
created by the three Lithuanian
artists Rugilé Barzdziukaité, Vaiva
Grainyté, and Lina Lapelyté, has
been received with great interna-
tional acclaim for its humorous,
beautiful, and relevant depiction

of urgent issues to do with our
own future and that of the planet.
Presented as Sun & Sea (Marina),
the piece was awarded the prestig-
ious Golden Lion for Best National
Participation at the 58th Venice
Biennale in 2019.

Watching from scaffolding above
the stage, the audience looks
down on a sandy beach, complete
with sunbathing visitors, a mosaic
of towels, bright bathing suits, and
plastic toys.

Lucia Pietroiusti:

“Imagine a beach — you on it,

or better: watching from above —
the burning sun, sunscreen and
bright bathing suits and sweaty
palms and legs. Tired limbs
sprawled lazily across a mosaic

of towels. Imagine the occasion-

al squeal of children, laughter,

the sound of an ice cream van

in the distance. The musical
rhythm of waves on the surf,

a soothing sound (on this par-
ticular beach, not elsewhere).

The rustling of plastic bags
whirling in the air, then silently
floating, jellyfish-like, below the
waterline. The rumble of a volcano,
or of an airplane, or a speedboat.
Then a chorus of songs: everyday
songs, songs of worry and of bore-
dom, songs of almost nothing. And
below them: the slow creaking

of an exhausted Earth, a gasp.”
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Pyrnne bap3gxiokanre,
BanBa NpannHnTe
n Jlnua NNanenwnTe:

«OMH N3 OCHOBHbIX BOMPOCOB, KOTOPbIE MICKYCCTBO MOXET 3afaTtb cebe
CErofHsi, pa3MblLLIASA O CBOEV POSIN C TOYKWN 3PEHNSI COBPEMEHHOW XU 3-
HW, 9TO — Kak Mbl MOXEM cenaTb HEBEPOSITHO CNIOXHbIE /151 HALLEro
NOHMMAaHWSA BELL OCMbICEHHbIMUW, YYBCTBEHHbLIMI, MaTepPUannN30BaH-
HbIMU? Sun & Sea pearmpyeT Ha XpyNKOCTb 3eMn, HaLlero Tena, camo-
ro NCKyCCTBa 1 NOBCEAHEBHOW XWU3HW, HO TPEBYET 1 OT CBOE ayauTo-
PUN YEro-TO OYEHb TOHKOIO — BHUMAaHWS, 3a60Tbl, 0CO3HAHHOCTN.

CBoel neaTenbHOCTbIO Mbl NpefaraemM ntogsam B3rsiHyTb Ha cebs kak
Ha 6uonornYyecknii BUA 1 y3HaTb 0 cebe Bellw, KOTopble KaxyTcs auva-
MeTpasibHO MPOTVBOMOIOXKHbLIMW: YENTOBEYECKME YOOBONLCTBUS, NOBCE-
HEeBHas CKyKa 1 yCTanoCTb — C O[JHOW CTOPOHbI, 1 0CO3HAHME TOro, YTo
homo sapiens He aBnsTCA LeHTpom BeceneHHom — ¢ gpyroi.

Mo cnoBam 04HOIrO N3 OTAbIXAOLWMX HA MCKYCCTBEHHOM MNisiXe

Sun & Sea, “Bce BOKpYr KaxeTcsi paem”, HO 3TO OLLYyLLEHWE TOXe A0BO/b-
HO XpYynKoe: Mbl He [O/MKHbI 3a0bIBaTb, YTO pai He NPUHALNEXUT HaM,

a Takxe, YTo Mbl He eAMHCTBEHHbIE CyLLecTBa, 00nafatoLLe Co3HaHW-
€M, NHTENNEKTOM, 60MbIO, XUTPOYMUEM 1 NHOOO0BbBIOY.

Rugilé Barzdziukaite,
Vaiva Grainyte
and Lina Lapelyte:

“One of the major questions art can ask itself today, when thinking about
its own role in terms of contemporary life, is: how can we make incredibly
complex things sensible, fleshy, embodied? ‘Sun & Sea’ responds to the
fragility of the Earth, of our bodies, of art itself and everyday life, while

at the same time it asks of its audience something that is also quite deli-
cate: attention, care, mindful movement.

With our work, we invite people to look from above at ourselves as

an animal species and expose things that seem diametrically opposite:
human pleasures, everyday boredom and fatigue on the one hand, and
the realization that the homo sapiens are not at the centre of the universe
on the other.

According to one of the holidaymakers on the ‘Sun & Sea’ artificial
beach, ‘all is simply paradise’, but this feeling is also fragile, and we
shouldn't forget that paradise does not belong to us, we're not the
only beings with consciousness, intelligence, pain, resourcefulness,
and love.”



Konuenuwus n co3paHme:

Pyrune bapspxtokanTte, Barsa lpanHunTe
n JluHa lanenute

Pexxunccep v xyfA0)XXHNK-NOCTAaHOBLUYNK:
Pyrune bap3apxiokarnTe

INun6pertTo: Baiiea paiHuTe
Komno3aunTop n my3bikanbHbIA
pykoBoguteno: JlnHa Jlanenute
Kypatop: JTiouus lNbeTpotocTu
lFacTponbHbIN Npoglocep:

Aywpa CnmaHaBuytoTe

KoopaumHatop noctaHoBKM / cTeinpxK-
mMeHemxep: Opuika Ypbenesny
TexHnuyeckmin gUpPeKTop:

vk BaH lepBeH

BusyanbHas aiiieHTnKa:

lopa bygoButnte

KoHuenuuma n gunsaiiH

katanora n BuHuna: Abske
Mepdopmepbi-neBLbi:

Anéna AnbivoBa, Mapko Liucko, Knaygus
Ipaunapewn, CaHgpo XeHenb, ApTypac
MuwukHanTtuc, ButayTtac MactapHokac, drne
MawksenyeHe, Canomes MatpoHuTe,
Kannuonw lMetpy, CBetnaHa CtaTksABUYEHE,
AHHanayna TpeBeH3ayonu, 9nnsabetTta
TpeBeHsyonu

Mepdopmepbi: PivaHTa bapamxiokeHe,
BuHueHTac Kopba, EpoHumac Matpantuc,
Mosac Mstpatituc, Mpaxac Matpaiituc,
MaHTac MsaTpaiitie, MloHac CTaTksBMYIOC
3Bykopexwuccep:

Pomyang XanowuH lansyckac

MocTaHoBKa KOMNaHN
Neon Realism (JinTBa)

MocTaHoBKa co3fgaHa COBMECTHO

¢ ApT-konoHunein B Hnge BunbHiocckom
XyO0XECTBEHHOW akagemMunun, AkagemMmumen
Schloss Solitude lére-ViHcTnTyTa, Mlinch-
ner Kammerspiele, HaumoHanbHom
Xy[OXeCTBeHHOW ranepeen B BunbHioce,
[ocypapCTBEHHbBIM ApamMaTMyYeCKUM
TeaTpom [pesaeHa (Staatsschaus-

piel Dresden), The Momentary (LleHTp
COBPEeMEHHOro nckyccTBa, ApkaH3ac).

CnoHcop — JCDecaux

Komunccap naBunboHa JIntebl
B BeHeyum (Sun & Sea (Marina), 2019):
Paca AHTaHaBunutoTe

MaTtpoHbl naBunboHa Jintebl B BeHeynn
(Sun & Sea (Marina), 2019): JlnToBCKWiA
COBET No KynsType, MnHmncrTepcTso
KynbTypbl JluTebl, poHp JlopeHua B Basene,
BunbHioccknm ropogckon MyHuLmMnanuTeT

Concept and development:

Rugilé Barzdziukaité, Vaiva Grainyte,
and Lina Lapelyté

Director and set designer:

Rugilé Barzdziukaité

Lyrics: Vaiva Grainyté

Translator: Rimas UZgiris

Composer and music director:

Lina Lapelyté

Curator: Lucia Pietroiusti

Tour producer: Ausra Simanaviciaté
Production manager / Stage manager:
Erika Urbelevi¢

Technical director: Lique Van Gerven
Visual identity: Goda Budvytyté
Catalogue and vinyl concept

and design: Abake

Singing performers: Aliona Alymova,
Marco Cisco, Claudia Graziadei, Sandro
Hahnel, Artdras Miknaitis, Vytautas Pas-
tarnokas, Eglé Paskevic¢iené, Saloméja
Petronyté, Kalliopi Petrou, Svetlana Stat-
kevi¢iené, Annapaola Trevenzuoli, Elis-
abetta Trevenzuoli

Performers: Raminta Barzdziukiene,
Vincentas Korba, Jeronimas Petraitis,
Juozas Petraitis, Pranas Petraitis, Mantas
Petraitis, Jonas Statkevicius and all the
volunteers joining us on the beach.
Sound engineer:

Romuald Chaloin Galiauskas

Produced by Neon Realism (Lithuania)

Co-producers —

Nida Art Colony of Vilnius Academy

of Arts, Akademie Schloss Solitude
Goethe-Institut, Miinchner Kammer-
spiele, National Gallery of Art in Vilnius,
Staatsschauspiel Dresden, The Momen-
tary, Arkansas.

Sponsor — JCDecaux

Commissioner (Sun & Sea (Marina),

Founding Patrons (Sun & Sea (Mari-
na), Venice, 2019): Lithuanian Council
for Culture, Ministry of Culture of the Re-
public of Lithuania, Laurenz Foundation
in Basel, Vilnius City Municipality
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TEATP
B3ANMHbIX
AENCTBUNIA

Theater Of Mutual Operations

XONOOHASA BOMHA
Cold War



My3sen-macrepckas Dmitry Nalbandyan’s

Amuntpuna Han6angaHa, Studio Museum
TBepckasa yn., 8/2 Tverskaya ul., 8/2
MpoponxutenbHocTb: 1 vac Length: 1 hour

25.11 26.11 27.11 28.11

20:00 17:00 17:00 17:00
21:00 21:00 21:00

© konnekTunB «TeaTpa BaanmHbix [encTBuii»

M bonp

M e MHUXania

OMAe nmpoxopoBa
Performance exhibit
BbicTaBka-criekTak/ib by Theater of Mutual Operations
Teatpa B3anmHbix Qevicteuvi (Poccus) (Russia)
coBmecTHO ¢ MockoBckum My3eem together with the Moscow
COBPEMEHHOro CKyccTBa Museum of Contemporary Art
n ®ecruBanem NET and NET Festival
BbicTaBka-crniekTak/ib cozgaHa Performance exhibit produced
pv nogaepxke with support from

®oHga Muxawna lNpoxoposa the Mikhail Prokhorov Foundation
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BbicTaBka-cnekTak/ib ccnegyet
dheHOMEH X0NOAHOW BONHbI —
AABNEHNS, pacnpOCTPaHEHHOrO

B MUpe ¢ cepeaunHbl 40-X A0 KOHLa
80-x rogos npownoro Beka. Co3pa-
Tenn NpoeKkTa 0OHapYXXMBatOT Yep-
Tbl CXOLCTBA 9TOr0 ICTOPUYECKOTO
nepmoga ¢ COBPEMEHHOCTbIO

N ncecnenyroT eHoOMEH «MpoLLo-
ro B HacTosALlem». [ponaraHga
nepensetaercsa ¢ 06blAEHHOCTbIO,
a JoKyMeHTanbHble (hakTbl —

C MOKbOMEHTapW, CKNafblBasiCb

B CBOWCTBEHHYO TeaTpy B3anwm-
Hbix [lecTBMiA 3CTETUKY — XyOo-
>XXECTBEHHOE cMmelleHne dhakTorpa-
duryeckoro marepmana n npumMmeTt
haHTa3nNHOWN, «anbTEPHATNBHOWM»
ncTopun.

MpoekT npoxognt B My3ee-ma-
ctepckon Omutpusa HanbaHgsHa,
HapogHoro xyaoxHuka CCCP,
nesua oprumanbHON COBETCKON
MUGONOrNmn, He OCHOBHOW
TBOPYECKUIA pacLBET COBMagaeT
C NepmMofoM XONTI04QHON BOWHbI.
HapaBHe ¢ npegmMmeTHbIM Tea-
Tpom, OBuxeHnem (xopeorpadus
TaTbsAHbI lOpAeeBoi) 1 3BykKoM (ca-
yHA-am3anH Anekcesa HappkapoBsa)
NpPOCTPaHCTBO CTAaHOBUTCS aKTe-
POM, pa3bIrpbiBaOLLVIM NCTOPUIO
BpPEMEHM, KOTOPOE eMy IOBENOCH
NepexuThb.

TeaTp B3anmHbix JenctBuin — 910
OTKPbITOE 0ObefNHEHNE XYL,0X-
HukoB J1éwwn JlobaHoBa, KceHnn
MepetpyxmnHon, LLndgpe KaxpaH
n npoprocepa AnekcaHgpbl MyH.
PaboTbl TeaTpa oTIM4YaloT BU3Y-
anbHas OPNEHTUPOBAHHOCTb U
OTCYTCTBME aBTOPUTaPHOW hun-
rypbl pexmccepa. B HacToawmin
MOMEHT 06beaVHEHVE COTPYOHU-
yaeT ¢ gpamatyprom Hatawen bo-
peHKo.

This performance exhibit studies
the phenomenon of the Cold War,
which spread around the world
from the mid-1940s to the late
1980s. The project’s creators ex-
pose points of similarity between
this historical period and the pres-
ent day, studying the phenomenon
of the “past in the present.” Prop-
aganda mixes with the everyday
and documentary facts blur into
mockumentary, forming an aes-
thetic characteristic of the Theater
of Mutual Operations: an artistic
blend of factual material and
objects of fantastical and “alterna-
tive” history.

The production takes place in the
Dmitry Nalbandyan Museum-Stu-
dio, a People’s Artist of the USSR
and a bard of official Soviet mythol-
ogy, whose creative flourishing co-
incides directly with the Cold War.
The space itself becomes an actor,
on the same level as object theater,
movement (choreographed by
Tatyana Gordeeva) and sound
(designed by Alexey Nadzharov),
which performs the story of the
time period through which it, too,
had to live.

The Theater of Mutual Opera-
tions is an open alliance between
artists Lyosha Lobanov, Ksenia
Peretrukhina, Shifra Kazhdan

and producer Alexandra Mun.
The Theater’s works are distin-
guished by their visual nature and
the absence of an authoritative di-
rector figure. The group is current-
ly working with playwright Natasha
Borenko.
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LWndpa KaxpaH:

«Mbl xoTenn nopaboTaTtb C TEMOW XONI04HOM BOWA-

Hbl, MOTOMY YTO 9Ta anoxa cpopmMurpoBana Kynsrypy

M UCKYCCTBO, KOTOpble Bcerga 611 hoHOM Hallen
XW3HW, C camoro aeTcTea. Ham HpaBuTtcs naes pa-
60716l ¢ Myseem-mactepckoin Omutpusa HanbaHpsHa,
NMOCKOSbKY paboThbl 9TOr0 XyAOXHMKA KakK pa3 BXOAST

B KAHOH BMU3yasibHOW KyNbTypbl TOM 9noxu. B kakom-To
CMbICrie, Monapasi B 9Ty MacTEPCKYHO, Mbl MOrpyXaem-
csl B Mup TOro BpemMmeHu. Mbl BUAVM YacTHblE 0COBEH-
HOCTWN MeToa KOHKPETHOIO XyAOXHWKa, HO OCHOBHO
06beM N306paxeHnin 30ecb 4aBHO COCTaBNAET UKOHO-
rpacdunyeckmnin baraxx MaccoBow KyfnbTypbl. 9Ta paboTa
Oynet oT4acTy NPOBOKALIMOHHbIM BTOPXKEHVEM B MUP
ylwiefLwen arnoxum, HO Halla rMaBHas naes 3ako4aeTcst
B TOM, YTOObI BbICTPOUTb ANCTAHLMIO MEXY TEM, YTO
Obln10 TOrAa, N TeM, YTo Mbl BUAMM celivac. IsmeHu-
NOCb N HaLle BOCMNpUATUE, UAN Mbl BCe eLLe BOC-
npon3BoauM putopudeckmne durypbl, He MMetoLLme

K CerogHsiLLIHEMY [HIO HUKAKOro OTHOLLUEHUNA?»

Shifra Kazhdan:

“We wanted to work with the Cold War as a subject
because this era was instrumental in creating the cul-
ture and art that formed the background for our lives,
beginning in our early childhood. We like the idea

of working with the Dmitry Nalbandyan Museum-Stu-
dio, as this artist's works are in fact part of that era’s
cultural canon. In a sense, as we enter that studio, we
immerse ourselves in the world of that time. We see
the private peculiarities of a specific artist's methods,
but the lion’s share of the images here have long been
part of the iconographic baggage of mass culture. This
work will in part serve as a provocative incursion into
the world of a bygone era, but our core idea is to estab-
lish a distance between what happened then and what
we see now. Has our perception changed, or are we
still repeating the rhetorical tricks that have no relation-
ship to the present day?”



KomaHpa BbiCTaBKM-CNEeKTaKNs:
Wndpa KaxpgaH, J1éwa

JNlo6aHos, KceHuns MNeTeTpyxunHa,
AnekcaHgpa MyH, Muxawun
KonuuH, TatbsiHa lopaeeBa,
Anekcenn Hapgxapos

OpraHu3sartopbl:
MpaButenbctBo MOCKBbI,
[enapTamMeHT KynbTypbl ropofa
MockBbl, MOCKOBCKWA My3€iA
COBPEMEHHOI0 NCKYCCTBa,
Mysewn-mactepckasa Omuntpus
Han6aHpgsaHa, TeaTp B3animMHbIx
HewcTteuin, ®ectmeanb NET

BbicTaBKka-cnekTak/b co3gaHa
TeaTpom BaanmHbix Jencteuin
COBMeCTHO ¢ MOCKOBCKM
My3eeM COBPEMEHHOIo
nckycctea, ®ectreanem NET gns
Myses-mactepckon Omutpus
Han6aHpgsHa

BbicTaBKa-cnektakib cosmaHa npu
nopaepxke ®onpa Mpoxoposa.

Creative team:

Shifra Kazhdan, Lyosha Lobanov,
Ksenia Peretrukhina, Alexandra
Mun, Mikhail Kolchin, Tatyana Gor-
deeva, Alexey Nadzharov

Organizers:

Moscow City Government, Mos-
cow Department of Culture,
Moscow Museum of Contempo-
rary Art, the Dmitry Nalbandyan
Museum-Studio, Theater of Mutual
Operations, NET Festival

This performance exhibit was
created by the Theater of Mutual
Operations, together with the Mos-
cow Museum of Contemporary
Art, the NET Festival for the Dmitry
Nalbandyan Museum-Studio

This performance exhibit was
produced with support from
the Mikhail Prokhorov Foundation.
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ANEKCAHOP
BAPTAHOB,

HOJTNA
CABMNKOBCKAS

Alexander Vartanov,
Yulia Savikovskaya

YTEYHKA

Leak




LleHTp nmeHn
Bc. Menepxonbpga,
HoBocno6opckasn yn., 23

MpoOonXnTenbHOCTb:
1 yac 20 MnHyT

The Meyerhold
Theatre Center,
Novoslobodskaya ul., 23

Length:
1 hour, 20 minutes

26.11 2711

20:00

lNoctaHoBka LleHTpa
vmeHu Be. Meviepxonbga (Poccusi)

CriekTak/ib co3gaH 6/1arogaps exe-
rogHomy rpaHTy Brewhouse Stage
Prize npoekta «Mosbrew Brewhouse»
npuv nogaepxxke ¢pectviBasisg Moao[ovi
Aapamatypriv «/TrobrmoBka»

20:00

© Alex Avgud

Produced by the Meyerhold
Theatre Center (Russia)

Produced with the support of the an-
nual Brewhouse Stage Prize, a project
of Mosbrew Brewhouse, and the Lyubi-
movka Festival of New Plays
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Mbeca Onnn CaBmkoBCcKON
«YTeuka» — caHTacTn4eckas
NCTOPUS O XN3HW Noc/e B3pbiBa

B (He)manekom byayliem — 6bina
npefcTaB/ieHa B OCHOBHOW Npo-
rpamme cdectmBans «Jlilobrmoska»
B 2020 rogy. CnekTaknb COBMELLa-
€T B cebe aneMeHTbl YATKW 1 ay-
OM0o-BU3yanbHOro nepgopmaHca,
B KOTOPOM TPaHCASILMSA XNBOro
MCMOSTHEHNSA COBMELLIAETCS C 3BY-
KOBbIMW MHCTannauuamm, doTo-
rpacdwuen, Bngeo.

Mapusa OrHeBa, apT-OupeKTop
dectmBans «JliobrmoBka»:
«[beca yHuKanbHa 1 CBOen
dopmon, n cogepxaHmem. OHa
COCTOUT 13 12 NaKOHWYHbIX Ana-
JIOrOB Pa3HbIX JIOAEN, CYLLIECTBYHO-
LKMX B anokanunTn4yeckom mmpe
OyayLliero, B KOTOPOM npomnaoLuna
Hekas yTeyka. Ha Hawmx rnasax
CO3HaHMe U 3blK 9TUX JII0Ael
OerpagupytoT 1 pacyenoBeYynBa-
I0TCH, — BMNPOYEM, CaMUM reposim
9TO HE MELLAET XUNTb, CCOPUTLCS,
MUPUTLCA N NbITaTbCA BCMOMHUTb,
YTO XE CNY4USIOCb C HAMIN N M-
poM. HYnTKa nbecobl B pexuceype
AnekcaHpgpa BaptaHoBa nokasana,
YTO Nbeca COYETAaET HECKOJbKO
XaHpPOoB — 3TO 1 haHTacMmaropus,
1 KOMeaus, U Tpareaus, N gaxe
HEMHOI0 XOPPOopP».

Yulia Savikovskaya's play “Leak”,

a fantastical story about life after
an explosion in the (not-so-)distant
future, was presented in the main
program of the Lyubimovka Festi-
val in 2020. The production com-
bines elements of a play reading
and audio-visual performance,
where a feed of the live perfor-
mance is united with sound instal-
lations, photography and videos.

Maria Ogneva, art director of the
Lyubimovka Festival: “The play

is unique in both its form and
content. It consists of 12 brief
dialogues between various people
who exist in an apocalyptic future
world in the aftermath of a myste-
rious ‘leak. Before our eyes, these
people’s consciousness and lan-
guage degrades and dehumanizes;
however, this doesn't keep them
from living, fighting and trying to
remember what happened to them
and the world around them. The
reading of the play, as directed by
Alexander Vartanov, showed that
the play contains several genres:
phantasmagoria, comedy, tragedy
and even a little horror.”
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HOnna CaBmnkoBcKkan:

«OgHa n3 Moux cneunanbHOCTEN — aHTPOMNOJIOMNSA, U MHE MHTEPECHO
ncKaTb, 4TO XXe 06begnHAEeT Hac, 0cOb6eHHO B TO BPEMS, KOrga Mbl CamMu
C OCTepBEHEHMEM MLLEM NOBOAbI A5l NpoBeAeHus rpaHuny. CerogHs
4YenoBEeYECTBO CUJIbHO HanpaBneHo B byaylilee — ecnim y Hac eCcTb
KaKme-TO BHYTPEHHNE CEHCOPHbIE aHTEHHbI, TO UMEHHO CeNYac Mbl
BCEMU CU/TaMUN CTPEMUMCS Y3HATb, UTO XKe ByneT Yepes HeCKONbKO

neT, Aekaf, CToNneTuin. ATM Mbl NbiITaeMCA CHN3UTb YPOBEHb CTpaxa

1 TPEBOXXHOCTW, B KOTOPbIE MOBEPraeT Hac AeHb cerogHAwHMn. Cos-
naBas Mmopgenb byayulero B “YTeuke”, 1 He NpeTeHaoBana Ha Kakme-To
NPO3peHUs 1 NpeackasaHus Mo NoBoAy Toro, Kak MMEHHO Mbl WA HaLlmn
NOTOMKW Bygem CTpouTb CBOE cyLiecTBOBaHME. Ckopee S nonbiTanach
OTpa3uTb TEKYYECTb U 60IE3HEHHOCTb COBPEMEHHOI0 CO3HaHUS, B KO-
TOPOM MOTYT HAPMCOBATbLCS T€ KaPTMHbI, KOTOPbIE 3PUTENIO NPEACTONT
npeacTaBuTb. V1 nycTb Kaxapli HapucyeTt cebe 4YTO-TO CBOE, TakK Kak
HaLLW BHYTPEHHME MIPbI HE MOX0XW OPYr Ha Apyra 1 MOryT CPe30HMPO-
BaTb Ha pa3Hoe. [MyCTb KaxabIl U3 3pUTener cnekTakns BNyCTUT B CBOKO
ronoBy BO3MOXHOCTb “yTeukn” 1 NpoBeneT Haf coOoM 9KCNEepUMEHT,
NPOXWB C 9TOW MOAENbIO KaTacTpOodbl ¥ MHOFOCNIOMHOCTbLIO BO3MOXHO-
CTeW pa3BUTUSA YeoBeKa, HE 06a3aTeNbHO NPUBOAALLNX K YCIIOBHOMY
X3MNNM-aHAY, HO 1 HE NNLLIAKOLWMX HAC KaK BN, BO3MOXHOCTU BbIKUTb».
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Yulia Savikovskaya:

“One of my specialties is in anthropology, and I'm interested in searching
for what unites us — especially in a time when we are eagerly searching
for an excuse to draw new borders. Humanity today is intently focused
on the future: if we have any inner antennas or radar screens, then right
now, we're doing everything in our power to discover what will hap-

pen in a few years, decades, even centuries. In this, we are attempting

to reduce the level of fear and anxiety to which the present day subjects
us. By creating a model of the future in ‘Leak’, | had no ambitions of clair-
voyance or prediction of how we or our descendents will structure their
existence here. In actuality, | tried to reflect the turnover and pain inher-
ent to our contemporary consciousness, where the images that audienc-
es must imagine will materialize. Let each of them imagine something

of their own: our inner worlds look nothing like one another and can
resonate with a wide range of different things. Let every person who sees
this performance allow the possibility of such a ‘leak’ into their head

and conduct an experiment on themselves by living with this model for
catastrophe and the complexity of a person’s developmental capacities
that don't necessarily lead to some happy end, but also don't deprive us
of the possibility of survival as a species.”
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ABTOp Nbechbl:
KOnwnsa CaBukoBckas

Pexwnccep, cayHa-gun3aiiH:
AnekcaHap BaptaHoB

®doro, Bngeo: Alex Avgud

AxTepbl: AHHa KoTtoBa-[epabu-
Ha, Hatanbs Caneukas, MapuHa
lanax, Nnbsa bapabaHos,
Mopmuna KopHueHko

Mpopgtocepsi: KOpuin LLiexsaTos,
Onbra MiBaHHMKOBa

MocTtaHoBka LleHTpa nmeHn
Bc. Menepxonbpga (Poccus)

CnekTtaknb co3gaH 6narogaps
exerogHomy rpaHTy Brewhouse
Stage Prize npoekTa «Mosbrew
Brewhouse» npuv nognepxke de-
CTMBans MONOAON ApamMaTyprum
«JllobrmoBka».

Author: Yulia Savikovskaya

Director, sound designer:
Alexander Vartanov

Photo, video: Alex Avgud

Actors: Anna Kotova-Deryabi-
na, Natalya Sapetskaya, Marina
Ganakh, llya Barabanov,
Lyudmila Kornienko

Producers: Yuri Shekhvatov,
Olga Ivannikova

Produced by The Meyerhold
Theatre Center

The production was created with
the support of the annual Bre-
whouse Stage Prize, a project of
Mosbrew Brewhouse, and the
Lyubimovka Festival of New Plays.
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CnekTaknb MOXHO YBMAETb B ABYX (hopmaTax: This performance can be seen in two formats:

C XMBbIM NpUcyTCTBUEM NepdopmMepa Ha CLeHe with a live performer onstage and in its digital
1 B UM poBoin aganTayum, OCTyrnHolk 6ecnnaTHo adaptation, available free-of-charge on the festival
Ha calite dhecTmBansa website

BORIS
NIKITIN

bopwuc HnkntumH
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VERSUCH UBER
DAS STERBEN

occe 06 ymumpaHunm




Manasa cueHa Theatre of Nations,

Tearpa Haunn, Small stage
MeTpoBckun nep., 3 Petrovskiy per., 3
MpoponxutenbHoCTb: 1 Yac Length: 1 hour

112 3.124.12

22:.00 19:30 19:30
Online, netfest.ru 2200
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WwBenyapckun CoBeT No KyNbType

prachelvetia

lMocraHoBka bopuica HukuTviHa /

It's the Real Thing Studios Produced by Boris Nikitin /
(LLIseviyapuis) It's The Real Thing Studios
(Switzerland)

lacTposnv npoxogaT npv nogaepxke
LL/Bevijapckoro coBeTta o Ky/bType The tour is supported by the Swiss
lpo lenbBeyns Arts Council — Pro Helvetia
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lMocne cmepTy oTUa apamaTypr

n pexmccep bopuc HukmntuH
HaynHaeT NMcaTb NCTOPUIO ero
6051e3HN — BOKOBOro aMmoTPO-
dunyeckoro cknepo3sa. bonesHb
oKasanacb HefloNromn: oT NOCTaHOB-
KW gmnarHo3a o CMepTin NpoLUen
Bcero rof. lNoyTtn cpasy oTew npen-
noXumn obpaTtnTbcs K aBTaHa3nu,
nerannsoBaHHou B LLIBeniuapun.
OTO pelleHne CTaHOBUTCS MNe-
PEeNOMHbIM MOMEHTOM B XXU3HW
aBTOpa.

B «3cce 06 ymupaHum» HUKNTUH
COEOMHSET NCTOPUIO NPU3HAHWNS
oTUa C ncTopreit CO6CTBEHHOIO
KaMUHr-ayTa, COBEPLLEHHOIO

20 net Hasapf, N OTKpbIBaeT guc-
KYCCUIO O TOM, Y4TO 3HAYUT OT-
KpbITbCS 00LLLECTBEHHOCTW, CAENAB
cebs ya3BMMbIM.

Yxe 6onblue 12 neT B CBOUX Tea-
TpanbHbIX paboTtax bopuc Hukun-
TWH rOBOPUT O penpeseHTaLumn
NOEHTUYHOCTU 1 ee TOHKMX B3a-
MNMOOTHOLLEHUSAX C 0OLLIEeCTBEH-
HbIMW NpougeccamMmu, 0 Npupoae
peanbHOro 1 BbIMbILLEHHOTO.
Pa6oTbl HukmntnHa, Bcerga Tuia-
TeNlbHO NpPoAyMaHHbIe U NPAMO-
JNIHENHbIE, UCCNEeayIoT dCTeTNYE-
cKWe npeaenbl N nepenombl.

«dcce 06 ymunpaHumnm» ctano nep-
BOW paboTon pexmnccepa, rae oH
BbIXOAUT Ha CLIEHY U HanpsAMYyo
obpallaeTcs K 3puUTesto.

One year after the death of his
father, author and theater director
Boris Nikitin begins to write the
story of his ALS disease. The dis-
ease had made short work: it took

only a year from diagnosis to death.

Very early on, the father opened
the idea of considering assisted
suicide, which is a legal way of dy-
ing in Switzerland. It's a statement
that changes everything.

In “Attempt at Dying” Nikitin
combines the story of this outing
with the story of his own com-
ing-out as a gay man 20 years ago
and develops a radical theatrical
evening about what it means

to take the step into the public eye,
making oneself attackable and
vulnerable.

For over 12 years, Nikitin's theater
works have been concerned with
the representation and staging

of identity and reality. Nikitin's
works are raw, frontal and direct,
always precisely composed and
staged, always searching for

the limits and fractures of the aes-
thetic.

In “Attempt at Dying”, the direc-
tor takes the stage himself for
the first time.
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bopmnc HukmnTmn:

«$1 cumnTalo, YTO KaXKabll YeNnoBeK, KOTOPbIV HaYMHAET BbICKa3blBaTbCA

0 TOM, YTO 3amManymBaeTcs 60/bLUMHCTBOM, COBEPLUAET CBOEro poaa
KaMuHr-ayT. /I HeBaXKHO, 0 YeM UAET peyb — O CEKCyallbHOWM OPUEHTa-
L nnu o6 ncnoeegaHnm ToM NN MHOW PENNTNN, O XU3HEHHOM OrbITe,
CBSA3aHHOM C HaCWINEM, UM O CynLMaanbHbIX MbICIAX, O XXeNnaHNn
nokasaTb Npon3BeneHne NCKyccTBa Apyrum noasam nnm o6 onnosnuu-
OHHBbIX MONUTNYECKNX YOEXOEHWNSX, a, MOXET ObITb, AaXe NPOCTO O Bblpa-
XXEHWNW HEKOW HE3AKOHYEHHOW MbIC/.

OTO B HEKOTOPOM pofe NPUCBOEHME CTpaxa U, Kak ClneacTeume, Npo-
CTpaHCTBa: NIIOAM CTaNKMBAOTCS C NMy6AMYHOCTbIO, OTCTAaMBALOT YTO-TO,
obpeTaloT rofioc — YCTHbINA, MMCbMEHHbIN, B hOpMe LLenoTa, HEYBEPEH-
HOro 3aMKaHUA NN axe PeLnTebHOro Mol4aHus.

Jliopn meHsitoTea 6narogaps aTM noctynkam. OHM nepexoaaT rpaHuLy
1 OKa3blBalOTCSi B 06/1aCTN HEOMNPELENEHHOMO U HENpeackasyemMoro.
OHwu genatoT cebst BUOMMBIMU 1 YySI3BUMbIMU, OHU CTaHOBSITCA 06bekTa-
MW AN KPUTUKIA.

OpHako, Korga nogy 06HaxakT CBO YA3BMMOCTb, OHa BHE3AMHO
TpaHchopMUpyeTcs, NpeBpaLLasch U3 HefocTaTka, KOTOPbIV Mbl 00bIY-
HO NpennoYMTaeM CKpbiBaTb, BO YTO-TO, YTO Mbl MOXEM Ha3BaTb CMOCO6-
HOCTb}O, [apoM nnu cunon. CnocobHOCTbIO, KOTopas, Noxanymn, Hanbo-
Nee TOYHO XapakTepu3yeTcs aHMUACKUM TepMmuHoM: Vulner-ability».

Boris Nikitin:

“I believe that every human being who expresses something unsaid in
front of others, performs a coming out. And it doesn't matter if it's about
his or her sexuality, or about the confession of a faith, or the witnessing
of a violent experience, or the desire to die, or the showing of a work of
art, or about an undesirable political conviction, or perhaps even about
the simple expression of an unfinished thought.

It is an appropriation of fear and by that of space: People go public, stand
for something, give themselves a voice — be it spoken, written, whis-
pered, stuttered or even with a decisive silence.

With this act these people change. They cross a boundary, into some-
thing that at that very moment is completely uncertain and undefined.
They make themselves visible, attackable, criticizable, vulnerable.

But by showing their vulnerability, it is suddenly transformed — from

a ack that we usually prefer to hide to something that we can all of a sud-
den declare as an ability. An ability that is perhaps most clearly inscribed
in its English term: Vulner-ability.”




© Donata Ettlin

ABTOp Nbechbl, pexuccep
n nepcpopmep:
Bopuc HukmntuH

MpurnaweHHble KOHCYNbTAHTbI:
AHHeT XappgereH, Adolfina Fuck

MpopakwH-MmeHegKep:
AHHeT XapgereH

MocTtaHoBka bopmca HukntmHa
u It's The Real Things Studios

MocTaHoOBKa co3/jaHa COBMECTHO
¢ Kaserne Basel

Mpwn nopnepxke:
KomuTeTta TaHUa 1 TeaTpa
KaHToHOB basenb-LUTaar
n basenb-Slangwadr.

Written, directed

and performed by:

Boris Nikitin

Outside-eye:

Annett Hardegen, Adolfina Fuck

Production manager:
Annett Hardegen

Produced by Boris Nikitin /
It’'s The Real Thing Studios

Co-production:
Kaserne Basel

With the support

of the Dance

& Theater Committee

of the Cantons of Basel-Stadt
and Basel-Landschaft.
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METTE
INGVARTSEN

MeTTe VIHrBapTceH

21




LleHTp nmeHn
Bc. Menepxonbpga,
HoBocno6opckasn yn., 23

MpogomKUTENBHOCTD:
1 yac 20 MUHYT

The Meyerhold
Theatre Center,
Novoslobodskaya ul., 23

Length:
1 hour, 20 minutes

10.21 11.12 12.12

20:00

20:00

20:00

Danish Arts
Foundation

lNocTaHoBka koMnaHuu Great
Investment (benbrvs/arHus)

[acTposv npoxogaT npu MoZ[EPXKKe
lMoconbctBa Koponesctsa [aHus

B Mockse un [JaTckoro

®oHpga vickyccTB

© Marc Domage

EMBASSY
OF DENMARK
Moscow

Produced by Great Investment
(Belgium/Denmark)

The tour is supported by the Embassy

of the Kingdom of Denmark in Moscow

and the Danish Arts Foundation
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Hanwncae pomaH o pacnyTcTee

N3 CBOEN THOPEMHOW KamMepbl

B 1785 rogy, mapkus ge Cag 3as-
BWJ1, YTO MPUPOAA YENOBEYECKUX
CTpacTel gonyckaeT npecTynne-
HMe. ATOT MOMEHT B 3anagHoun
NCTOPUIN 3HAMEHYET MOpasibHYHO
ambunBaneHTHOCTb B CBA3U MexXay
ceKcyanbHom cBob6oaon 1 Bna-
ctbto. Ecnu nerannsaums nop-
Horpadwun B aHunun B 1967 ropy
obecneywnna pocT reHaepHoro
paBEHCTBA, CEeroHs Nofgo6HbIN
KOHTEHT MMEET LUMNPOKWUIA CNEKTP
NONUTNYECKNX BblPaXeHU 1 Npu-
MEHEHUN — OT KBUP N HEMUNHNCT-
CKUX BbICKa3bIBaHN 0O BOEHHbIX
MbITOK.

OTTankmneasicb OT UAEWN O TOM, YTO
nopHorpacdmsa npocoynnach Bo
MHorue cdepbl 06LLECTBEHHOW
Xn3Hm, Mette NIHreapTtceH npena-
PUPYET KONNEKLUMIO 3POTUYECKUX
1 9MOLMOHasbHbIX MaTepuasoB.
BoNbLLIMHCTBO N3 HNX UMEIOT Masno
obLlero ¢ OTKPOBEHHbIM CEKCOM,
HO BC€ Xe AEMOHCTPUPYIOT BaXx-
Hble O XyOOXKHWLbI XapaKTepu-
CTUKI: BblpaXXeHMNE XXeCTOKOCTH,
Hacunusa n 6onm, cmex, Bo3byxae-
Hue, Tpenet. CmelwumBasn dursunye-
CKoe JeNCTBME C NOBECTBOBATENb-
HbIMW onMcaHnamu, VIHreaptceH
C0O30a€eT YMO3PUTENbHYH XOPEO-
rpadgwutio.

C 2002 roga MetTe VIHrBapT-

ceH pabotaeT B bpioccene Hag
nepdopmaHcamMm 1 XXNBbIMU
NHCTanNALMNaMm, cCoegnHas

B HUX acnekTbl (GnN3nN4eckoro,
KOHLENTYaNnbHOro N TeopeTmnye-
CKOIro, MEHSIS1 Mepapxuio Mexay
Tenom nepdgopmepa n ob6bekTa-
MW B TaHLeE. «21» — o4yepeaHas
YacTb B NPOAO/IKaOLWENCA cepum
CrneKTaknen, B KOTOPbIX 4AaTCKUA
xopeorpad nccnenyert OTHOLLEHUS
MeXay CeKcyaslbHOCTbIO 1 Ny6nny-
HOW cpepnon, BusHMe obHaxeH-
HbIX N CEKCYaNnN3nPOBaHHbIX TeN
Ha 06LLECTBEHHbIE CTPYKTYPbI.

Writing a novel about libertinage
from his prison cell in 1785, Mar-
quis de Sade declared that the na-
ture of human passions authorizes
crime. This moment in Western
modernity marks the moral am-
bivalence in the bind between
sexual liberation and power. While
the legalization of pornography

in Denmark in 1967 expanded

the erotic freedom towards more
gender equality, pornography
today includes a politically wide
range of expressions and uses,
from queer and feminist stances
to sexualized torture in war.

Starting from the idea that por-
nography has leaked into many
areas of society, Mette Ingvartsen
explores the operations of the por-
nographic through a collection

of erotic and affective materials.
Most of them have little to do with
explicit sex, yet they show some
characteristics of the pornograph-
ic: expressions of cruelty, clinical
precision, violence and pain, but
sometimes also of laughter, excite-
ment and thrill. By mixing physical
action with narrative descriptions,
a speculative choreography

is created.

Since 2002, Mette Ingvartsen

has worked on her performances
and live installations in Brussels,
combining aspects of the physi-
cal, conceptual and theoretical,
shifting the hierarchy between

the performer’s body and objects
in dance. “21 pornographies”

is another in a continuing series

of productions in which the Danish
choreographer studies the rela-
tionship between sexuality and the
public sphere and the influence of
nude and sexualized bodies on so-
cial structures.
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MeTtTte Iursaprcen,

murepsblo bosHe LiBenny:

«[ns MeHs BaXKeH NPUHLWI, KOTOPbIV 3aKoyaeTcs

B JlefytoLeM: “AaBaliTe B3rMSAHEM Ha BELLY, C KOTOPbI-
MW Mbl HE COFacHbl, KOTOPbIE MOTYT Bbl3BaTb Y HAC
auckomaopr.... Ecnny Bac ecTb onpeaeneHHble npu-
BUJIEMN, XXN3Hb AaeT BAM MHOXECTBO BO3MOXHOCTEN
OTBECTW B3NS4 OT NOAOOHbIX BELLE unuv yopaTtb aTn
HenpusATHble 06pa3bl Noganblue oT cebs. A xe npeano-
yuTato BUOETb XECTOKOCTb, 6ECHENIOBEYHOCTb U yXXachl
Hawero mumpa. A xo4y nccnegoBatb, Kak TpaHchop-
MVPYIOTCS HaLLW B3rNsiAbl HA HUX, KaK Ha Hac BAUSIOT
MeXaHU3Mbl HACUINA N KakK OHW enatoT Hac 6e3pas-
JINYHBIMW W CKITOHHBIMW K [EVCTBUIO.

MHe Bcerga HpaBMnoch paboTaTb C BYCMbIC/EH-
HOCTb}O, MOTOMY YTO O/19 MEHS NONIUTNYECKME NOEN

B VICKYCCTBE — 3TO HE TO, YTO MOXHO NPOCTO B3ATb

1 NpoBo3rnacutb. HactynaeTt nonntnyecknin MOMEeHT,
Korga 3pUTENtO HY>XXHO PELUNTb, Kak MO3MLVOHNPOBaTb
cebs1 N0 OTHOLLEHWIO K TOMY, YTO OH BUAWUT. A NbiTatoCb
nokasaTb TO, YTO Habngana B pasHbiX COLMabHbIX
CUTyauusix, n B aTol pabote A otobpasnna no 60onb-
LLEN YacTn TO, K YEMY Y MEHS1 OTPULIATENbHOE OTHO-
LueHune, a He HaobopoT. 3aech s1 paboTalo C yXKaCHbIM
WM C TEM, YTO MHE C/TOXXHO BOCMPUHUMaTb, MOTOMY
YTO MHe OblN0 O4eHb BaXKHO MOMbITaTbCA MPOHUKHYTb
VIMEHHO B 9T1 obnactm guckomdopTtan.

Mette Ingvartsen,

Interview by Bojana Cvejic:

“For me it's rather this: ‘let’s take the time to look

at things that we might disagree with and that might
produce discomfort.... If you are privileged, life gives
you plenty of opportunities to look away or keep those
unpleasant images far away from you. | prefer to look
at brutality, cruelty and horror. | want to examine how
our gaze on it functions, how the mechanisms of vi-
olence affect us, and how they make us indifferent

or inclined to act.

| always like to work with ambiguity, because for me
the political messages in art are not something you can
just proclaim. The political moment has arisen when
the spectator needs to decide how they position them-
selves towards what they are watching. | try to show
things that | have observed in different social instances,
and it’s true that this piece displays more materials that
| dislike than what | like. I'm working with the abject or
that which | don’t have an easy relation to, because it
was very important to try to go into those areas

of discomfort.”



KoHuenuwus n ncnonHeHwve:
MeTtTte NIHreaptceH

XyAOXXHMK NO CBeTYy:
MwuHHa TunkkaHeH

CayHa-gun3anH:
MuTep NleHapTc

CueHorpadmus:
MetTe NHrBapTceH
n MuHHa TnkkamHeH

Opamartypr:
BosHa LiBenny

TexHnYecKniA gUPEKTOP:
XaHc Menep

Xopeorpac-acCcMCTEHT:
Lonopec XynaH

Mpoplocepbl-aCCNCTEHTDI:
MaHoH Xaase n 9nunsabet XupHep

3Bykooneparop:
dunmn BunbxenbMccoH

MeHep)xep:
Pyt Konbe

MocTaHoBKa KOMNaHMM
«Great Investment»
(Benbruna/LOanns)

lMocTaHOBKa co3gaHa COBMECTHO
¢ Volksbiihne, PACT Zollverein,
Kaaitheater, Kunstencentrum
BUDA, Les Spectacles vivants —
Centre Pompidou, Dansehallerne,
BIT Teatergarasjen, Julidans,
CCN2 — HaumoHanbHbIl Xopeo-
rpadunyecknii ueHTp NpeHobns

Mpwn noapgepxke
HaumoHanbHOro gpamatm4yeckoro
ueHTpa “Nanterre-Amandiers”,
Myses TaHuUa / HaunoHanbHoro
xopeorpadunyeckoro ueHTpa PeH-
Ha n bpetaHn n Kustenwerkplaats
Pianofabriek.

Concept & Performance:
Mette Ingvartsen

Lighting design:
Minna Tiikkainen

Sound design:
Peter Lenaerts

Set:
Mette Ingvartsen
& Minna Tiikkainen

Dramaturgy:
Bojana Cvejic

Technical director:
Hans Meijer

Assistant choreography:
Dolores Hulan

Assistants production:
Manon Haase & Elisabeth Hirner

Sound technician:
Filip Vilhelmsson

Company Management:
Ruth Collier

Produced by Great Investmeent
(Belgium/Denmark)

Co-production: Volksbiihne, PACT
Zollverein, Kaaitheater), Kunsten-
centrum BUDA, Les Spectacles
vivants — Centre Pompidou,
Dansehallerne, BIT Teatergarasjen
Julidans, CCN2 — Centre choré-
graphique national de Grenoble

With the support of Nan-
terre-Amandiers, Centre Drama-
tique National, Musée de la
Danse/Centre Chorégraphique
National de Rennes et de Bretagne
& Kustenwerkplaats Pianofabriek

Funded by:

The Flemish Authorities, The Flem-
ish Community Commission (VGC)
& The Danish Arts Council.
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PHILIPPE
QUESNE

dununnn KeH

FARM FATALFE’

[dapm daTanb] (dbp. nocnoBHO) — pokoBas hepma



Teartp Et Cetera, Et Cetera Theater

®ponos nep., 2 Frolov per., 2
MpogonXxuTenbHOCTb: Length:
1 yac 20 MUHYT 1 hour, 20 minutes

15.12

19:00
22:00

© Martin Argyroglo

PRANCHs SR

} Liberté
Russie Focliné
Fraternité

lNocraHoBka Vivarium Studio Produced by Vivarium Studio (France)

(®paHyuns) v Teatpa Miinchner and Minchner Kammerspiele
Kammerspiele (lepmarus) (Germany)
lacTposny npoxogsT npuv nogaepxke The tour is supported
DpaHLy3CKOro UHCTUTYTa by the Institut Frangais

npu MoconbeTee ®paHymm B Poccuu of the French Embassy in Russia
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Ha rpaHunue mexay 4enoBekom

N MapVOHETKOMN, KPECTbSIHUHOM

1 nyrasom CyLLLECTBYIOT NSATb Nep-
coHaxewn «Farm Fatale». 3putenn
0Kas3blBalOTCH B MUPE, HAaNOMUHa-
toLem bepmMy — Co cToraMm ceHa,
KyKapeKkatoLm NeTyxom, Lebe-
YYLWMMIN OTULAMW U KONNEKLMen
CENbCKOXO3ANCTBEHHbIX HCTPY-
MeHToB. OgHaKo B 3TOM Mupe
NoOn BbIMEPN 13-3a 3arpssHe-
HUA OKpyXatoLen cpenpbl. Tonbko
rpynna noaToB-nyran Nnpogo/kaeT
XNTb, yNpaBnssa He3aBUCUMON
pagunoctaHumen. OHK MotoT,
NPWAYMbIBAIOT JTO3YHI U U MHOTAA
durnocodcTByOT. 3aMackmpoBaH-
Hbl€ N FTOBOPSALLME NCKAXKEHHBIMM
ronocamm, KNoyHbl, HACTPOEHHbIE
Ha NynbC NAaHeTbl, MOryT NoOKa-
3aTbCA HECKOJIbKO 3HaKOMbIMMW.
BT MY>XXUYNHbI U XXEHLLWHBI,
CcTpemMsiLumecs K nyyiemMmy Mmpy —
mMeuTaTenu u akTUBUCTbI C 04apo-
BaTESIbHOWM 1 OMNbAHAIOLLEN CK/TOH-
HOCTbIO BOCXMLLATLCA KPacoTom

1 pasHoobpa3snem npmupoapl.

O6e30opyxuBatolLe 3abaBHble

n nobpblie repou «Farm Fatale»
XXMBYT CNOBHO PacTeHUS NN XW-
BOTHbI€ — KaKM-TO 06pa30M OHU
MbITalOTCA OepXaTbCsA NoAanbLUe
oT 6e3ynepXXHOro KanuTannama,
KOTOPbI YHUYTOXAET fieca, 3eMnu
1 okeaHbl. OHK BonnowlatoT cobown
70, yto dununn KeH onncobiBaet
Kak «TeaTp NoCcTanoKaannTnyecko-
ro 3amMmenneHunsa».

EBponenckoe npnaHaHme KeH
nony4un nocne ocHoeaHusa «BnBa-
prnym CTyamo», B COCTaB KOTOPOWA
BOLLIIA aKTePbl, XyAOXKHUKW, My3bl-
KaHTbl 1 ogHa cobaka. Cnektaknm
9TOro (hpaHLy3CcKoro pexmuccepa
4yacTo OCHOBaHbI Ha cugHorpadun,
BOCMPOW3BOAALLEV 3aMKHYTbIe
aKoCUCTEMbl — CBO€0bpasHbie
BUBapuu, rae nogpobHo n bec-
NMPUCTPACTHO NOKa3aHbl NoBaa-

KM YyenoBeka B 3KCTpeMasibHbIX
obCcTOATENBCTBAX.

At the boundary between the hu-
man and the puppet, the peasant
and the scarecrow, the five masked
characters of ‘Farm Fatale' appear
and settle against a spotless white
background. The audience is then
led into a heavily farm themed
world, complete with haystacks,
the crowing rooster, twittering
birds, pitchforks and a collection
of farm tools.

But in this world, humans have
died out due to pollution. Only

a group of poet scarecrows live

on, running an independent radio
station, singing, playing music,
inventing slogans and sometimes
waxing philosophical. Masked and
speaking in distorted voices, these
contemplative clowns attuned

to the pulses of the planet may
turn out to be somewhat familiar.
In fact, these men and women
striving for a better world are most-
ly daydreamers, poets and activists
with a charming and intoxicating
tendency to marvel at the beauty
and diversity of nature.

These are disarmingly funny and
kind heroes living at plant or ani-
mal level, somehow trying to steer
clear of a rampant capitalism that
destroys forests, lands and oceans.
They're slowing down, embodying
what Philippe Quesne describes
as “a theatre of postapocalyptic
deceleration.”

Quesne achieved European rec-
ognition after founding Vivarium
Studio, made up of actors, artists,
musicians and a dog. This French
director’s performances are often
based in scenography that repro-
duces closed ecosystems — “vi-
varia,” as it were, where the habits
of mankind in extreme circum-
stances are shown in dispassion-
ate detail.
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dunnnn KeH,

mHtTepBblo Yro Jle TaHHepy:

«MHe o4eHb XOTenocb NopaboTaTb Haf, TEMOW CENbCKOro XO351IMCTBa

1 3eMJieenmns: NOroBOpUTb O TOM, Kak Mbl 06pabaTbiBaeM Unm Hefo-06-
pabaTbiBaeM MoYBbl, 0 TOM, YTO Mbl eguM. MeHsi o4eHb BOTHYIOT 9KOO-
rnyeckme npobnemol. HassaHume woy — «PokoBasi pepma» — BonioLya-
€T naeto 06 yrpose, 9K0NOrmy4eckom katactpode unm gaxe cygHoM gHe,
KOTOPbI YeNIOBEYECTBO NPUBAMXKAET ONA OKpyXatoLWen cpeapl.

fl 3ameTn, 4TO OETM PaHO HaYMHalOT nrpatb B epmy. CyLecTsyeT
0O4YeHb MHOIO UrpyLLeYHbIX hepM C MOAENSMU XUBOTHbIX, MOCYA0W, pac-
TeHMAMU U Tak ganee. 9tn obyyawoLme NrpyLku — 6onbLue, Yem Kyib-
TYPHBbI CTEPEOTUM, OHY FOBOPAT O TOM, YTO KaXObI/ U3 HAaC NOTEHLaNb-
Ho aBnaeTcsa hepmMmepoM. Kaxxabln N3 Hac ogHaXabl MOXET HavyaTb XUTb
BHE CMCTEMbI, Ha4aTb BO3[eNbIBaTb 3€MJILO, YTOObI NPOM3BOAUTL TO, HYTO
HaM XXU3HEHHO HeobXxoAMMO Ans cyLecTBOBaHUA. A NoYyBCTBOBAN, YTO
[LN1A1 TOCTAHOBKW HY)XHO nepeHecTn hepmMy B LIUPKOBOE U3MEPEHNE —
€03[aTb AVNCTaHLMIO MO OTHOLLEHUIO K repOsiM C MOMOLLbIO MaCoK

1 ronocoBbix 3 deKTOB. ITO AaN0 BO3MOXHOCTb YT OT OLLYLLEHNS,
YTO Mbl N3geBaemMcs Haf, NPodeCcCMOoHaNbHOW AW counanbHON cpeaon,
1 MO3BONUJIO HAM NMOWIPaTh C KapmkaTtypamu. B koHe4YHOM ntore aToT
npvem NoMoraeT HamM roBOPUTL O YESIOBEYECKOW pace B LLENOMY.

Philippe Quesne,

interview by Hugues Le Tanneur:

“l was eager to work on the theme of agriculture, farming and the soils.

| really care about environmental issues. | wanted to talk about agricul-
ture, how we treat or mistreat the soils, how we grow them and eventual-
ly about what we eat. The title of the show — Farm Fatale — epitomizes
this idea of the threat, the ecological disaster, or even doomsday that
humanity is inflicting upon the environment.

I've noticed that children start playing farm early on. There are a lot of toy
farms with model animals, utensils, plants and so on. Those educational
toys are more than a stereotype, they suggest that each and every one

of us is potentially a farmer. We can all consider living off the grid by cul-
tivating the land to produce what we need for our subsistence. In this
dramatizing of the farm, | felt | needed to create a kind of distancing

by using masks and distorting the voices with effects, which also brings
in a clownish dimension. In that way, we're not mocking a professional
or social environment, but we're playing around with thought-provoking
caricatures to actually speak on the human race.”



Pexwuccep:
dununn KeH

Co3pgarenun n ncnonHNTenn:
Neo lobeH, CebacTtbeH [xakobe
(yacTb, cozgaHHasa LtedaHom
Mepkw), HyHo Jlykac (4acTb, cos-
paHHaa JammnaHom Pebretuom),
AHH CteddeHc (4acTb, cozgaHHas
HOnven Pnanep), lastaH Bypk

CueHorpac-coaBTop:
Hwukonb MapuaHHa BbiTbiuak

XyaoXXHunK
Mo KOCTIOMaM-COaBTOP:
Hopa LLTokep

Mackm:
BpvxmnT OpaHk

CrenpK-MeHeKMEeHT:
Onoawn Jore

Cger:
BeHcaH KpeTbsiH

3eyk:
®denunke Mepgpo

Opamarypr:
MapTtuH Banbgec-Ctaybep

Apamartypr-coaBTop:
Kamwunna Jlyn

®doro:
MapTteH Apruporno

MocTtaHoBka Vivarium Studio
(Ppanuymna) n Miinchner
Kammerspiele (Ffepmanus)

[MocTaHoOBKa co3aaHa COBMECT-
HO ¢ HaumoHanbHbIM gpama-
Tnyeckmm ueHTpom Nanterre-
Amandiers.

Direction:
Philippe Quesne

Created and performed by:

Léo Gobin, Sebastien Jacobs (part
created by Stefan Merki), Nuno Lu-
cas (part created by Damian Reb-
getz), Anne Steffens (part created
by Julia Riedler), Gaétan Vourc'h

Set design collaborator:
Nicole Marianna Wytyczak

Costume collaborator:
Nora Stocker

Masks:
Brigitte Frank

Stage management:
Elodie Dauguet

Lighting:
Vincent Chrétien

Sound:
Félix Perdreau

Dramaturgy:
Martin Valdés-Stauber

Dramaturgy collaborator:
Camille Louis

Photography:
Martin Argyroglo

Produced by Vivarium Studio
(France) and Miinchner Kam-
merspiele (Germany)

Coproduction:
Nanterre-Amandiers, centre
dramatique national
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Mepuem decTmBans atoro roga ctanuv oup-
MEHHbIe Xyau, CyMKW-LLONNEPbI N MMaBHbLIN
akceccyap nocnegHmx ce3aoHoB — TKaHeBas
Macka. Xyau v Lwonnepsl co3faHbl B Konna-
b6opauum ¢ poccuncknm bpeHaom ogexabl
«MEY». Jlorotunn dectmBans paspaboTtaH
ansamH-ctygmen ESH gruppa.

KynuTb Mep4 MOXHO B OHNamH-Mmara3mHe ecrmnsans:
shop.netfest.ru
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This year's festival merch will be logo
hoodies, tote bags and of course, the most
important accessory of the past several
seasons — cloth masks. The hoodies and
totes were created in collaboration with
MECH, a Russian clothing brand. The festival
logo was developed by ESH gruppa.

You can buy merch in the festival’s webshop: shop.
netfest.ru
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COBMECTHbI/ MPOEKT
NET 1 LUKONbI AN3ANHA

HY BLUD

Kenmsumxyan NETa atoro roga
NOCTPOEH BOKPYr HOMepa dhecTu-
Bans — Jucna 22. Ho ecnu 6bl

He naHgemusi, NET npowen 6bl

B 23-11 pa3. [lepeMeH4YnBOCTb, He-
CTabunbHOCTb, HEOQHO3HAYHOCTb
BPEMEHW NErnm B OCHOBY KENBU-
Xyana. BaxHbln anemeHT — uncno
22, HayepTaHWe KOTOPOro oTinYya-
€TCS Ha pa3HbIX HOCUTENAX, — CO3-
[aH CTyaeHTaMW YeTBepToro Kypca
Lkonbl gn3anna HIAY BLUS.

CTtyneHTbl HanpaeneHus «Kom-
MYHUWKaLUVIOHHbIV OU3aiH» pas-
pabotanu 6onee 20 BapraHTOB
HauyepTaHuin. CMeHss opyr gpyra

B coLManbHbIX CETSAX N Ha calTe
decTrBans, oHM CMMBONN3NPY-
0T MEPEMEHUYMBOCTL 1 hnona-
HOCTb, KOTOPbIE€ CBOMCTBEHHDI
naHOeMnYeckom peanbHOCTH.
PaznuyHbl n BONNoLWeHNs HoMepa
dectmansa Ha nonurpacdumn NETa.
EpnHcTBEHHOE, YTO X 00BbEAVNHS-
eT — uBeToBas ramma. Heckonbko
BapMaHTOB MPEeANIOXUIN KypaTopbl

rpynn.

PaboThbl, co3gaHHble gnsa decTtu-
Basisl, pa3MeLLeHbl B COLMANbHbIX
cetax NETa BmecTe co cebinka-
MU Ha NopTdoNno aBTopoB. Tam
3puTenn MoryT 61mxe No3Hako-
MUTbCS C NPOeKTaMu MofofbIX
On3alnHepoB.

Lkona gnsanHa HAY BLLUO —
noppasaesnieHne oqHoro U3 Beay-
WX POCCUNCKMNX YHUBEPCUTETOB,
BbicLuen WKonbl 9KOHOMUKW,
BXogfLwen B cnvcok 40 nyywmnx
MO104bIX YHUBEPCUTETOB MUPaA

1 CTaBLIEN NyYLUNM POCCUNCKUM
By30M B kaTeropuu Art&Design no
BEpCUN MeXayHapoaHoro obpaso-
BaTeNnbHOro pemTtuHra QS-2021.



COLLABORATION
BETWEEN NET AND
THE HSE ART AND
DESIGN SCHOOL

The key visual for this year's NET
Festival is built around the number
of this year’s festival, 22. But had

it not been for the pandemic, this
would have been the 23rd NET.
Flux, instability and the uncertainty
of time formed the core of this key
visual. An important element is the
number 22, a shape which can be
seen in various media and which
was developed by fourth-year
students in the School of Design at
the Higher School of Economics —
National Research University.

Students in the Communication
Design concentration developed
more than 20 versions of this
outline. They appear in numerous
combinations on social media and
on the festival website, symbolizing
the flux and fluidity characteristic
of our pandemic reality. The festi-
val number is also varied in NET'’s
printed materials. The only thing
they share is a color scheme. The
group curators proposed several
versions of this as well.

The works created for the festival
are posted on NET’s social media
pages along with their creators’
portfolios, allowing audiences

to learn more about the other
projects created by these young
designers.

HSE Art and Design School —
National Research University is

a division of the Higher School of
Economics, one of Russia’s leading
universities, a permanent fixture on
worldwide top-40 university lists
and the best Russian Art & Design
university according to the QS-
2021 ranking.

HSE ART AND
DESIGN SCHOOL®
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CTyAEeHTbI-y4yaCcTHUNKMN:
bopuc Abpocumos
banbxvma banaraHoBa
AHactacus bobkosa
AHpgpevi [epacumos
Haiua lnobuHa
Bukrtopus VisaHoBa
LHapbsi KotoBa

AHuta Murayésa
Lmuntpuvi CamcoHoB
lNonuvHa LLIBegoBa
Jlepa LLleBroBa

AHHa GunoHoBa

Enuszasera Qupcosa

KypaTtopbl rpynn:
CrecghaH Jlaluko
Cogpbs CryneHbkoBa

VigaH SAkylues
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Student participants:
Boris Abrosimov
Balzhima Balaganova
Anastasia Bobkova
Andrey Gerasimov
Dasha Globina
Viktoria Ivanova
Darya Kotova

Anita Migachyova
Dmitry Samsonov
Polina Shvedova
Lera Shevtsova

Anna Filyunova

Elizaveta Firsova

Group curators:
Stefan Lashko
Sofya Stupenkova

Ivan Yakushev
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dbonp,
MHUuxamiia
mpoxopoBa

HayKa
oOpa3oBaHue
IMIPOCBEIICHUE
KyJbTypa
NCKYCCTBO

BnarorBoputenbHbin PoHa Muxauna NMpoxopoBa —
YaCTHbIN GOHA, YYPEXOEHHbIN MO MHMLMATMBE
busHecMeHa Muxauna NpoxopoBa.

Muccua PoHpa — cUcTeMHada NOAOEPXKKa Ky bTYPbl
POCCUNCKUMX PETVMOHOB, UX MHTErPaLIMS B
06LEMMNPOBOE KyJbTYPHOE MPOCTPaHCTBO,
MOBbILLUEHMNE UHTENEKTYaNIbHOro YPOBHS 1
TBOPYECKOro MoTeHLMana MeCTHbIX COOBLLECTB.

PernoHanbHasa cTtpaterna MoHaa Bbipa)KaeTcs B TOM,
YTO [O/15 KaXKO0ro 13 perMoHoB paspabaTtbiBaeTca CBOA
YHUKaNbHaA MporpamMmma, y4mTbiBatoLLas
MCTOPMYUYECKYHD, SKOHOMUUECKYIO U KYMbTYPHY!O
creunduky TeppuUTopUm.

BnarotBopuTenbHada NporpaMMa ocyLLecTeIgeTca

B pPaMKaX FPaHTOBbIX KOHKYPCOB, BHEKOHKYPCHOM
MOOOSPXKU LIEMEBbIX MPOrpaMM U MyTeM peanmsaLmm
COBCTBEHHbIX MPOEKTOB.

m vk.com/prokhorovfund
n facebook.com/prokhorovfund
@ prokhorovfund prOkhorOVfU nd.ru



TeaTpanbHbie my3zen MockBbl

Typuctunueckum cepemuc RUSSPASS caenan nog6opky 5 Teatpanb-
HbIX My3eeB. PacckasbiBaeMm, rge MCKaTb KHEXOPOLLYIO KBapTUPY»
Muxawunna bynrakoBa, ¢simreno AHToHa YexoBa 1 oom, raoe poaunca

AnekcaHgp OCTpOBCKUN.

Myseii-kBapTupa
Muxaunna bynrakosa

BynrakoBckas «HexopoLuas KBapTupa»
HaxoauTca Ha bonblon Cagosown. B fome
nog Homepom 10 Muxaun AdpaHacbeBuny

C cemMbel NpoXKun Tpu roga. B atot nepuog
OH Hanucan «benyio reapauior, «Abasonua-
ny» n «PokoBble anuar. Mo3xe kBapTupa
cTana npoo6pa3omM MOCKOBCKOIO YWJbsi
BonaHpa B pomaHe «MacTtep u Mapraputar.
Myses 3gechb ABa: rocygapCTBEHHbIN

B CaMOW KBapTUpeE 1 YacTHbIN «bynrakos-
CKUM JOM», COEAUHEHHDIN C Kade U TeaTpoMm.

Appec: yn. bonbwas Cagoas, a. 10,
nogbesn, 6, kB. 50

TeaTtpanbHbit My3en
umenu baxpywmHa

KpynHenwmnn TeaTpasnbHbI My3en Mupa.

B konnekuuun meueHata Anekces baxpywm-
Ha — papu1TeTbl CO BCero mupa. 3gecb
nonTopa MWI/IMOHa 3KCNOHATOB:

OT CLLeHMYECKUX KOCTIOMOB BEJIMKUX
aKTepoB A0 NIAaCTUHOK C ONePHbIMU
napTuamm Hadana XX Beka. B ycaab6e
BaxpyLunHa cobuparncs BeCb TeaTpasbHbIn
6omoHp, — LananuH, CTaHucnaesckum,
Hemuposuny-laHyeHko. Kaxkabin npuxogmnn
He C NyCTbIMU PyKaMu, 1 KONneKkums
MOCTOSIHHO MOMOJIHANACh.

Appec: yn. baxpywwuHa, a. 31/12
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Myselii-kBapTupa
Mewnepxonbpa

Pe)xuccep-aBaHrapgucT »xun B bprocoBom
nepeynke. OKCKypcoBOAbl paCCKaXxyT o cyabbe
Meriepxonbpa, B KOTOPOM 6b110 BCE: TBOpYE-
CTBO, N1t060Bb, C/laBa N TparMyHbIN GpUHan.

Apnpec: bprocos nep., a. 12

HOom-my3sent OcTpoBcKoro

OcTpoBcKkui poguncsa B some Ha OpabiHKe.
Kpome nuuHbIx Belewn, 34ecb XPaHATCS
TeaTpasbHble apTedakTbl — HANpPUMep,
PEKBU3UT C NpeMbepbl «[Po3bix».

Appec: yn. Manasa OpaplHKa, g. 9

Mom-mysen Hexosa

®nurens Ha CapoBoin-KyapuHckoi 6bin
OfHAM U3 AI0XXUHbI MOCKOBCKUX afpecoB
YexoBa. KabnHeT n cnanbHsA AHTOHa
MaBnoBunya Bocco3naHbl B TOMHOCTU: MEYKa,
KHUI U CTOJ1 C KEPOCUHOBOM NTaMIMOMA.

Appec: yn. CapoBas-KyapuHckas, o. 6



Baw nnyHbI noMoOLWHUK
B nyTewecTBuaAx no Poccum

C HUM Bbl CMOXXETEe CrlaHnpoBaTb Noe3aKy, HanTn
MHTEpeCHbIe MeCTa, KyNuTb aBna- 1 /g, 6unetbl,
3ab6poHUpPOBaTb FOCTUHULLY U CTOJIUK B pECTOPaHe.

CaHKT- HusmHmni
NMerepbypr Hosropog

Mysein M.A. Bynrakosa

Myaeit Bynrakoea B MockBe — He 0BkIMHOS
coBpaHWe NUYHbBIX BELWEW NWcaTens. 3To

MHWCTHHECKOE MECTO, A€ CTUPAIOTCA rPpaHu ran GOSbITHH
MEM Y HACTOALLMM W NPOLWABIM, ... elle

° OTkpoeTca 3asTpa B 12:00

Aynuorug

Kynuts 6uner
ot 200 8

.apk lopbkoro Oom komnaHun
Mockea «3uHrep»

CankT-NeTepbypr

o]

Mmapuan

HocTtynHo B Google Play u AppStore




HeMeLKWI KyNbTYPHbIN LLEHTP UM. FéTe

JleqaTeNIbHOCTb OPraH13aLmMmM HanpaseHa Ha Nonynapn3aLmio HeMeLKo-
ro 93blKa 1 PacLUMPeHne MeXxAyHapoaHOro COTpyAHMYeCcTBa B 061acTm
KYNbTYpPbl. [€Te-MHCTUTYT NpeanaraeT Kypcbl HEMELKOro, NPOBOANT
3K3aMeHbl Ha 3HaHMEe HEMEeLIKOro 93blKa, Pe3ynbTaThl KOTOPbIX NPU3HA-
HOTCSA MO BCEMY MMPY. KpOMe TOro, OpraHn3yrTCs Nporpammbl Mo MoBbi-
LWeH KBanuMuKaLuy npenoaaBatenen. Ha cBonx Beb-pecypcax

1 B BMbNMoTekax Mete-MHCTUTYT NpeaoCTaBAseT akTyanbHYH MHDOP-
MaLIMIO O KYNIbTYPHOWM 1 OBLLECTBEHHON YXM3HW [epMaHun. MHCTUTYT
aKTMBHO paboTaeT B pernoHax Poccnm v MMeeT 0BLIMPHYHO CeTb nap-
THEPCTB C KYNIbTYPHbIMIU OPraHn3aumMaMm, YATanbHbIMK 3a1aMu, IK3ame-
HALMOHHbIMW LIEHTPaMM M LIEHTPaMM HEMELIKOrO A3bIKa.

—>  TEeTe-MHCTUTYT peanu3yeT ANS POCCUNCKON ayANTOPUM MHOXECTBO
NPOEKTOB B cchepe TeaTpa, KMHO, MUTepaTypbl, My3biKu M 1306pa-
3UTENbHOrO MCKYCCTBA, NPeACTaBASAOWMNX COBPEMEHHYHD KYNIbTYPY
repMaHnu. VIHCTUTYT OKa3biBaeT NOLAEPXKKY aKTyallbHbIM MEX[Y-
HaPOAHbIM KYNbTYPHbIM MHULIMATUBAM, MPOBOAMMbBIM B Poccun,

B 4aCTHOCTW DeCTmBank «HoBbIN EBponenckmi Teatp> (NET).

C ceHTa6ps 2020 no HOA6PbL 3TOro rofa MeTe-MHCTUTYT COBMECTHO

€ MoconbCTBOM F'epMaHnm B Poccum 1 POCCMIMCKO-TepMaHCKON BHeLHe-
TOProBov nanatov nposoanT foa frepmaHumn B Poccun 2020/2021.

33 3T0 Bpems ObINI0 OpraHn30BaHo bonee 750 MeponpuaTuii B 68
ropomax v pernoHax. Poccumnckas npembepa CNekTakns «Tpu cecTpbl»
CHO3aHHbI KeHHean ABNAeTCH OAHUM M3 TaBHbIX COObITUI

roaa repMaHunu.

JIONONHWTENIbHAA MHDOPMAaLIKS O
0 FéTe-VIHCTUTYTEe Ha canTe @
http://www.goethe.de/Russland

M B COLMANbHbIX CETHAX GOETHE
BKoHTaKTe, Facebook v Instagram INSTITUT



roa rePmAHUM
B POCCUM

2020/2021

H#GERMAHMUSA #DEUTSCHLANDJAHR #TOATFEPMAHUMU

KynbTypa, 3KoHOMUKa, 06pasoBaHMe U Hayka —
Tembl foaa fepMmaHuK, KOTOPLIN cevac NpoxoaunT
B Poccun. ObmeH mexkay noabmun us AByX CTPaH
ABNgeTCcsd UeHTpanbHoW Temoi cobbiTuii loaa:
MONOAEXHbIe W AUCKYCCUOHHbIE  (POpYMblI,
Pop-Up-dectuBanun, BbICTABKM U TeaTtpasbHbie
MOCTAHOBKW, HAyuyHble KOHdepeHUMU, OHNANH-
dpectuBan, «lepmaHug-3Kcnpecc», a Takxe
mHoroe gpyroe. lNNpucoeanHsanTecs!

Moconsctso o Deutsch - Russische 4
®epepatusHoit Pecnybnukn lfepmanua Auslandshandelskammer

Poccuitcko — lepmaHckas
Mocksa BHeWHeTOProBa nanata

roarepmaHuu.pp

(©) godgermanii
3 godgermanii
1 deutschlandjahr



WBenLapcKun CoOBET N0 KyfbType

prchelvetia

LLIBeruapckuin coBeT no KynbType MNpo FenbBeums cylecTeyeT
¢ 1939 roga n nHaHcupyeTcs enepanbHbIM NPaBUTENECTBOM
LLIsenuapun. Llenb MNpo NenbBeunn — nogaep>kka CoBpeMeH-
HOW LIBENLIAPCKOWN KyNbTYpPbl U UICKYCCTBA Kak BHYTPW CTPaHbl,
Tak 1 3a py6e>xoM. COBET UMEET KyNbTYpHbIE LIEHTPbI B Mapuke,
Hbto-Mopke u Pume (c ounvranamm B Munade u BeHeumn),
NMOCTOSIHHbIE NMPEACTaBNTENBCTBA B APabCKOM pPErvoHe,
FOxxHoM Adbpuke, FOxxHom Asunn, Knutae, KOxxHon Amepuke

n B Poccun, a Takxxe nogaep>XmnBaeT nporpamMmmy Swissnex

B CaH-®paHuuncko. LieHTpanbHbIi ohrc pacnosioXKeH

B Lltopuxe.

B 2020 rogy lNMpo NenbBeuus nognep>xkana 6onee 2400
npoekToB B 105 cTpaHax. CBoto gestensHocTb B Poccumn

Mpo lenbBeuns Hayana B 2013 rogy ¢ nporpaMmmsbl KynbTyp-
Horo obmeHa «Swiss made B Poccun». B 2017 rogy 661510
OTKPbITO MOCTOSIHHOE NPeaAcTaBUTeNLCTBO [po NenbBeuun

B MockBe. MockoBckuii ohrc nogaep>KmBaeT COTPYAHUYECTBO
POCCUNCKUX U LUBENLLAPCKUX XYO0XKHNKOB, apTUCTOB

1 KypaTopoB, OpraHM3auum n MeHeaKepoB, paboTaroLLmx

B chepe COBPEMEHHOIO NCKYCCTBA U KYJIbTYpbl.

INSTAGRAM:
PROHELVETIA_MOSCOW

NOOPOBHEE
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O MPO M'eENbBELNN B MAPE:

PROHELVETIA.CH/EN




AMBASSADE | | T (£) ® | IFRUsSSIEMOSCOU
DE FRANCE S

EN RUSSIE | BopoHuoBo none, a. 16, cTp. 1.
rib Russio +7 495 916 37 78

it info-france@ifrussie.ru

®PAHLLY3CKUW
MHCTUTYT B POCCMA

dpaHuy3ckun UHCTUTYT npu NMoconbcTee dpaHuUM B
Poccum BuguT cBoé HasHa4veHue B nonynspusaumm

¢ paHUy3CcKOro fi3bika, a TakKXXe B pasBUTUMN KY/IbTYPHOIO U
YHUBEPCUTETCKOro COTpyaHU4YeCcTBa.

Bot yxe 30 net ®PpaHuy3CKuii MHCTUTYT pa3BuBaeT (hpaHKO-POCCUNCKNE
KyNbTypHbIe CBA3U U NogAepXMBaeT ApKne TBOpYECKUe NpoeKTbl B CaMbIX
pas3Hbix chepax (BU3yanbHble U CLLEHUYECKUE UCKYCCTBA, My3blKa,
nutepartypa, KMHO U MynbTUMeama).

3a 3T1 rogbl Mbl 3apeKOMeHA0BaNN ce65 Kak LeHTP U3yyeHus hpaHLy3CKOro
A3blKa: Mbl peanaraeM Kypcbl BCEX YPOBHEW ANA AeTel U B3POC/bIX, a TakxXe
npoBOAUM CEMUHapbI Ag npenogaBaTtenieil, MeponpUATUSA A/19 LUKOSIbHUKOB

M CTYOEHTOB, COTPYAHMYaEM CO CNeunannsMpoBaHHbIMU LWKOMAaMU U By3aMMU...

OTtaeneHus PpaHuy3ckoro MHCTUTyTa B Poccum otkpbiThl B MockBe 1
CaHkT-leTepbypre, a B permoHax Mbl pa6oTaemM B TECHOM KOHTaKTe C
npeacraButenbcTBaMmn AnbsiHc dpaHces B 13-Tn poccuitckux ropogax.

dpaHLUy3CKMA UHCTUTYT — Balle
OKHO B COBPE€MEHHYI0
dpaHuuto.

OBepyn PpaHLy3CKOro MHCTUTYTa OTKPbITbI
Ans Bcex. 34ecb MOXHO MO3HAaKOMUTLCSH C
pecypcamu Meaguateku n uncdposoi
6ubnuortekn — Kynbtypteku. 3aHaTus no
¢hpaHUy3CcKOMY A3bIKy NpoxoasT B 17 knaccax
C coBpeMEHHbIM 060pyaAoBaHUEM.
DpaHUy3CKUIA MHCTUTYT OpraHnsyeT
HAacCbILWEHHYIO U APKYIO KY/IbTYPHYIO
nporpamMmy B TeYEHUe BCEero roga:
CnekTaknu, KoHdbepeHumMn, macTep-Knacchl,
KOHLIePTbl, BbICTaBKM.

www.institutfrancais.ru
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Banking

[TOHNMAEM BAC
C NMONYCIJTOBA

& Jletum B otnyck

I/ K Bawa crpaxoska
Ans nyTewecTsum
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Premium Banking - npemnansuce oBcnysusauue. Priority Pass - nporpamuma ans gocryna o Guskec-3anu & asponoprax.
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COH3
TEATPAJIBHbBIX
OEATEJIEN
POCCHWNCKOW
OELEPALLN

OCHOBAH B 1877 rogy

GECTUBAJIN

N ®OPYMbI
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COH3 TEATPAJIbHbIX
OEATEJIEN
POCCUMNCKOMN
OEOEPALUN —

3TO CTAPEULLIAA
OPFAHU3ALIUA,
OBBbEAUHAOLWLAA
MPEACTABUTEJIEUN
BCEX TEATPAJIbHbIX
MPO®ECCUU

NMPEACEOATEJIb CT/A PO,
HAPOOHbIN APTUCT
POCCUMH

ANNEKCAHAP KANATIMNH

WWW.STDRF.RU
|

)

DKYPHAJbI
N U3OAHUA O TEATPE

)

E>XAYHAPOOHbIE
A u—

o

)/
=T/

/3
COLI,VIAJ'IbHAFl

———\

MOALEPXKKA

e N W\



Iy




87



88

BJIATOOAPHOCTNU

Hatawa Abenb
EkaTtepunHa AbpamoBa
AHHa AmbapuymsiH
AHHa ApyTiOHOBA
Hatanbsa AdaHacbeBa
onTtenaac bamapyHac
Cawa baiy
AnekcaHpgpa baHgpuHa
TaTtbsiHa bapaHoBa
KoHcTtaHTuH Boromonos
ExkaTepunHa boromonosa
Mapusa bparnHa-AkyHuHa
WorunnTe ByunHckaiite
MaTpununs broxene
JlnHa BantekyHaimTe
WHra Bugyrmnpure
OmuTtpuin Bonkoctpenos
EkatepuHa lanaHoBa
MNpwuna lepacunmosa
[wvna logep

TatbsiHa [onnkoBa
Mapwus fTopoxoBa

AHHa pnbaHoBa
TatbsaHa [pybas

[apbsa ycaposa
NHHoKeHTUI lemeHTbeB
OwnaHa [lemunxumna
ExkaTtepuHa [JeHncoBa
CeetnaHa [ons
Knnopyk EneHa

AHHa Xenesosa
Hwukonan XXykos

Matunbp Xion

BaneHTtnHa 3aBbsinoBa
OHHa 3aropay,
Omutpuin 3anues
VpwnHa 3anuesa
MonwnHa 3apunosa
VipnHa 3onmnHa

JInza VeTyLok

Onbra Viamannosa
Anekcangp KansruH
Mapusa KapmaHoBckasi
Enena KoBanbckas
Pyt Konbe

MNpwnHa Komuccaposa
Hapexpa KoHopeBa
OkcaHa KocapeBsa
AHactacusa KodaHoBa
HOpun Kpasel,
Ennsaeeta KpoxmHa
Mapusa KpynHoBa
Hatanbsa Kyp6aTtoBa
HOnua Kyptya
JTrogpmuna Nannykas
CredaH Jlawko
AnekcaHpgpa Jlebepnesa
Hapexpa Jlebenesa
HwuHa Jlebenesa
EBreHunn Jluney,
Mapuwus JleBOBa

Onbra JTtobumoBsa
Hatanba Masyp
AHacTtacua MakapeHko
XKnnb Mameu

Anna MaHwnnoBa



TatbsiHa MaprynsiH
JleHa Maua

Enena MunpoHeHko
EBreHuin MunpoHoB
MaBen MupoHoB
MwTa Moarosow
KOnmnsa MoposoBa
xon H

AHppen Hepgeeukunii
ViBaH HeuaeB
Onbra Hevaesa

Ceprein Hukonaesuny

EkaTtepnHa HoBokLLOHOBaA

Anekcein HoBocénos
®abuvaH OpTHep
Anactacus OcokuHa
Mapuwus lNeyHunkoBa
Mans Monk

TatbsiHa lMoHaceHKoBa
Nropsb Nonos
EkatepuHa lNpoHunyeBa
Muwuxawn lNMpoxopos
VpuHa B. NpoxopoBa
VpwvnHa O. NMpoxoposa
Mapws PeBsikuHa
®abpuc Pycco
Hatanbsa PyukunHa
BukTop PbixxakoB
Omuntpuin CaeHko
Omma Ceutnas

Mapwus CemeHtok
KapcTteHn CeHpgepropg,

Ceprenn CyukoB

Hatanbs AnekceeBHa CepryHuHa
Ayuwpa CnimaHaBunyoTe
lannHa CrvmoHoBa
AnacTacus CMonbAHNHOBA
fAHa Cobonesa

Oner Cokonos

Onbra Cokonosa
CeetnaHa CokonoBa
leopruv ConoBbLEB
AnexcaHgpa CTpUryHeHKo
Napwnca Cy660TrHa

AH Tmakos

BaneHTnHa TucnsaHkoBa
AnuHa TonmayeBa

Opwuika Ypbenesuny

Enena Ypetsa

BHapto Opurbypr

Mapus XanuseBa

Bo XaHceH

AHHeTT XapgereH
AnbbepT Xenbg

HwuHa XnblHOBCKas

Erop XnbictoB

KceHuns XogoLwu

AneHa YepHeukas
AnekcaHpgpa LLieBuyk
TatbsiHa Lunwosa

AnHa Wonnep

AneH 3ny
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KOMAHAOA

APT-OANPEKTOPA
MapwuHa [JaBbigoBa

PomaH JomxaHckuia

KOMAHOA
dununn Bynax

ApTtém ApceHsiH

Onbra ApLuaHckas
Anwnca banabeksH
MNMonwHa beneHkosa
Lapbs bpecnep

ApTtyp lMpuropsaHy,
Anns [>xyHycoBa
AnekcaHpgpa Ko3sbipesa
ExkaTepnHa MakapkunHa
MonwnHa Hazapoga
Codbs HecTteposa
Hatanba Opnosa

AHHa PasymoBa
AnekcaHgp Py6uos
KapuHa CanexoBa
Capa TokunHa

Bacsa YtexvH

Hwnkonain ®unnnnos

Katepuna LUmunar

TEAM

ART-DIRECTORS
Marina Davydova

Roman Dolzhansky

TEAM

Filipp Vulakh
Artem Arsenyan
Olga Arshanskaya
Alisa Balabekyan
Polina Belenkova
Daria Bresler
Arthur Grigoryants
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Alexandra Kozyreva
Ekaterina Makarkina
Polina Nazarova
Sophia Nesterova
Natalya Orlova
Anna Razumova
Alexander Rubtsov
Karina Salekhova
Sara Tokina

Vasya Utekhin
Nikolay Filippov

Catherine Schmidt
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